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The Impromptu for cZarinet and piano was completed in June of this 
year. It is in part an attempt to reconcile an Inherently free and lyrical 
style with rigorous serial procedures. I was also interested in developing 
a harmonic language that alluded to certain diatonic structures without 
sacrificing any of the richness of free chromaticism. The formal structure 
of the piece is a hybrid of developmental and strophic procedures. This 
formal complexity imparts a kind of improvisational quality to the music, 
hence the title Impromptu. 

--Richard Festinger 

Frag. The word "frag" has two meanings in the language of the war in 
Vietnam. As a noun, it refers to a fragmentation bomb or grenade: an anti-
personnel weapon in which the shrapnel produced does more damage than the 
explosion that produced it. As a verb, it refers to the use of frags by 
disgruntled soldiers against their own officers. 

In my composition, a unison melody is under so much pressure that 
individual notes become squeezed out of the unison fabric. In this way, a 
fierce counterpoint devolves from the competition between the independent 
fragments and the unison melody. 

--David Lang 

Music for C"la:r>inet, VioZa, and Piano was composed during the Spring 
of 1980, in Berkeley. The piece consists of four sections, each of which 
develops from the opening figure in a different way. The first, due to its 
fragmentation, has an introductory quality. The second presents a lyrical 
clarinet melody. The third builds continuously to a period of increased 
ensemble activity and expanded melodic profile. The fourth is a coda: reflec-
tive, recessive, though lighter in mood. Each section is articulated by a 
brief cadenza: the first and second for the piano, and the third for clarinet 
and viola in turn. 

The title, or rather lack of one, reflects my study at the time of the 
music of Stefan Wolpe (and some of his notes may be in there as well). 
Moreover, although the piece is non-prograrrmatic, I recall that during its 
composition I had in mind, as a kind of subtext, the Wallace Stevens poem 
"To the Roaring Wind": 

What syllable are you seeking, 
Vocal issimus, 
In the distances of sleep? 
Speak it. 

I am extremely grateful to the members of EARPLAY for their wonderful 
musicianship as well as the exhilaration and intelligence they express in 
their performance. 

--D.A.M. 9/22/85 



VARIATIONS for vioZonaeZZo and piano. When Laszlo Varga asked me for 
a cello piece I accepted the task with alacrity, having admired his superb 
playing and !~comparable musicianship for many years, and secure In the 
knowledge that he would be able to play whatever I could dream up for.the 
instrument. (Similarly, I felt no constraints in writi~g virtuoso piano 
part for his accompanist, Karen Rosenak). A set of var1at1ons seemed a good 
way of exploiting his talents to the full, and of satisfying a long-held 
desire to pay homage (in some cases obvious, In others less so) to the .. 
great composers of the early century. The resulting work is not a traditional 
set of ornamental variations on the opening lyrical melody, though all 
sections share a similar phrase structure and other unifying elements. 
Instead it might be more fruitfully approached as a series of shortish 
pieces ~hich have a lot of co1T111erce with one another, and which ~and together 
for protection against the danger of incompleteness. Be that as 1t may, the 
listener will note larger groupings of variations I, I I, and I II, and, corres-
pondingly, VI, VII, and VIII, with IV and Vas a kind of middle section to 
the piece as a whole. 

--EHM 

RICHARD FESTINGER received his musical training at the University of 
California at Berkeley. He is currently pursuing advanced studies in 
computer applicati'ons at Stanford University. 

DAVID LANG was born in Los Angeles and holds degrees from Stanford 
University, the University of Iowa, and the Yale School of Music. He has 
studied with Jacob Druckman, Hans Werner Henze, Martin Bresnick, Roger 
Reynolds, Morton Subotnick, and Henri Lazarof, among others. 

Mr. Lang has been the recipient of fellowships to the HacDowell Colony, 
Tanqlewood, and the Aspen Music Festival, and has received numerous honors 
and awards, among which are an ASCAP Foundation Grant, two BHI awards, and 
the Joseph Bearns Prize of Columbia University. He currently holds the 
Heet-the-Composer/Revson Foundation Fellowship at the New York Philharmonic. 

His composition EATING LIVING MONKEYS was premiered in April 1985 in 
Cleveland by the Cleveland Orchestra, Hans Werner Henze conducting, and 
he is currently working on commissions from the New York Philharmonic, 
and the Pittsburgh New Music Ensemble. Hr Lang's music is published by 
European American Music, G. Schirmer, and B. Schott and sHhne. 

DAVID HECKSTROTH grew up in Allentown, Pennsylvania. He attended the 
Philadelphia Musical Academy, Moravian College, and the University of 
California at Berkeley. He has studied with Theodor Antoniou Larry Lipkis 
Edwin Dugger, and Andrew lmbrie. ' ' 

ERIC HOE grew up in Carbondale, Illinois, where he first studied piano 
with Frances Bedford and Steven Barwick. As an undergraduate at Princeton 
University he studied composition with Hilton Babbitt, Claudio Spies, and 
Paul Lansky, among others, and continued piano studies with Jerry Kuderna 
an? Rob7rt Helps. After graduating magna awn Zaude in 1976, he went to the 
Un1~ers1ty of California at Berkeley, where he studied with Andrew lmbrie 
Edwin Dugger, and Walter Winslow, receiving his Ph.D. in composition in ' 
198~. He has taught at U.C. Berkeley and U.C. Santa Cruz, and ls currently 
Assistant Professor of Theory and Composition at San Francisco State University. 



Mr. Moe has received numerous honors and awards, including a residency 
at the American Dance Festival at Duke University In the summer of 1978. 
In 1983-84 he was a Visiting Artist at the American Academy in Rome, where 
the Fantasy for piano was written and premiered. Other recent works include 
Kesa and Morito, a one act opera; Chorus after AeschyZus, for chorus and 
brass ensemble; Four Elizabethan Lyrics for mezzo-soprano and chamber en-
semble; as well as numerous smaller works. 

LASZLO VARGA has built an impressive international reputation as one of 
the finest cellists performing today. A native of Hungary, he studied at the 
Franz Liszt Royal Academy in Budapest, receiving an Artist's Diploma in 
Cello. Additional studies in conducting with Janos Ferencsik and composition 
with Leo Weiner have brought further insight to a career as a cello soloist, 
chamber musician and conductor which has taken him throughout the United 
States, Europe, the Soviet Union, South America, Japan and Australia. 

A resident of the United States since 1948, Laszlo Varga was Founder 
and Director of the Virtuosi of New York and Virtuosi of San Francisco. He 
was Principal Cellist of the New York Philharmonic for eleven years, 
frequently appearing as soloist with Bruno Walter, Mitropoulos, B8hm, 
Bernstein, Krips and many others. He was also Principal Cellist of the New 
York City Opera and the Budapest Symphony (which he has also conducted). As 
a soloist, he has appeared under the finest conductors in the world. As a 
chamber musician, he has been a member of the Lerner String Quartet, the 
Canadian String Quartet and currently performs with the Trio Concertante and 
the Crown Chamber Players. 

Varga is known as a distinguished and prominent teacher and since 1963 
has been Professor of Cello and Conductor of the Symphony at San Francisco 
State University where he also directs the Morrison Chamber Music Center and 
Artists Series. He performs and gives master classes each summer at the Aspen 
Music Festival and School and gives master classes in all parts of the 
United States. 

Laszlo Varga has numerous recordings on various labels, including the 
concerti of Haydn, Schumann, Saint-Sa~ns, Bloch, Kupferman, Lalo, Prokofiev, 
Tchaikovsky and the complete works of Kodaly for Vox records, and most recent-
ly, the two cello sonatas and three violin sonatas of Brahms, two partitas 
for solo violin by Bach transcribed by Varga, and a newly discovered Sixth 
Sonata for Cello and Piano, Op. 64 of Beethoven. 

MARGOT GOLDING has served as the Principal Oboist of the Oakland 
Symphony and the Fort Wayne Philharmonic and as Associate Principal Oboist 
of the Honolulu Symphony. She has also played with other Bay Area groups 
Including the San Francisco Symphony, San Francisco Ballet, and the San 
Francisco Opera as well as summer festivals at Tanglewood, Aspen and the 
Colorado Philharmonic. Ms. Golding obtained a B.M. degree in oboe performance 
from the Oberlin Conservatory and has studied with several prominent 
American oboists including James Caldwell, Louis Rosenblatt, Richard Killmer 
and Sara Watkins. 

PETER JOSHEFF, composer and clarinetist, was born in Madison, Wisconsin. 
He attended Lawrence University and completed a B.M, degree at the University 
of Wisconsin at Madison where he studied clarinet with Glenn Bowen and 
composition with Leslie Thimmig. In addition, while still an undergraduate, 
he participated in master classes with the English clarinetist Gervase de Peyer. 
He came to California in 1980 to pursue graduate studies in composition and 
received an M.A. from the University of California at Berkeley. 



JANET KUTULAS was the recipient of a Hertz Fellowship in 1981, awarded 
by the University of California at Berkeley for the purpose of studying 
abroad . She studied wi th Donald Peck in Chicago . While there she also played 
with the Civic Orchestra of Chicago, training orchestra of the Chicago 
Symphony . She is presently working on a Bachelor of Music degree at the 
San Francisco Conservatory of Music. 

MAUREEN McSHARRY began studying the cello at the age of nine with 
Mildred Rosner. She has also studied with Bonnie Hampton, Leonard Rose, 
Scott Ballantyne, and currently studies with David Kadarauch. Maureen's first 
solo appearance was with the Berkeley Youth Orchestra at the age of 11. She 
has also performed concertos with Oakland Symphony Youth Orchestra and the 
San Francisco Symphony. Maureen now lives in the Bay Area where she teaches 
privately . 

KAREN ROSENAK completed her Bachelor of Music and Master of Arts 
degrees ·at San Francisco State University, and her Doctor of Musical Arts 
degree at Stanford University, having studied piano with Carlo Bussotti 
and Nathan Schwartz, and fortepiano with Margaret Fabrizio. She has par-
ticipated in many Bay Area concerts, both as soloist and accompanist, and 
has appeared in solo recital on the Clementi fortepiano housed in the 
de Bellis Collection at San Francisco State University. She has taught at 
Stanford University and Mills College in Oakland, and is currently teaching 
at San Francisco State University. 

GEORGE THOMSON is a graduate student at the Uni versity of California at 
Berkeley. He has studied viola and conducting in Berkeley, and pursued 
further studies in London while on a Hertz Fellowship in 1984. He has appeared 
as a violist in numerous concerts of new music, including those of the Berkeley 
Contemporary Chamber Players; he has also conducted the University Summer 
Orchestra for the past three years. 

There will be a reception following this concert in the Martin Luther King Jr. 
Room of the First Unitarian Church. 

Join us for the second concert of the 1985-86 series EARPLAY Goes Publia 
featuring soprano Judy Hubbell. The concert will include Bright in Dark Direated 
by Tamar Diesendruck, Eight Songs on Poems of Jane Cooper by Richard Festinger 
Untended Variations by Peter Josheff, Crystal Shadows by Steven Mackey, and ' 
Chameleon by Frank Stemper. 
The concert will be performed twice. Sunday, November 3 in the Tresidder Oak 
Lounge, at 8 PM, at Stanford University; and Monday, November 4, at 8 PM, 
here at the Fi rst Unitarian Church of San Francisco. 


