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RICHARD FESTINGER lives in a big house in Sen Francisco with Keren end Mex 
end a grey cat. He is a founding member of EARPLAY. 

Ontogenesis. When I was a junior high school student taking my first biology 
course, embryologists believed the maxim "ontogeny recapitulates philogeny"--
thet the development of en individual organism from embryo to fully developed 
foetus passed through a series of stages paralleling the evolutionary develop-
ment of the species. Although this view is no longer considered to be correct, 
it was a provocative enough idea to attach itself as a title to this quintet. 

--R.F. 

* * * 

WAYNE PETERSON, composer and pianist, has been a professor of music at San 
Francisco State University since 1960, His teachers include Paul Fetler, U. 
of Minnestoa, Lennox Berkeley and Howard Ferguson, Royal Academy. He has 
received awards and commissions from the Louisville Symphony, the Koussevitzky 
Foundation, American Music Center, Unitarian Church of San Francisco, Virtuosi 
of San Francisco, Paul Masson, Inc., National Endowment for the Arts, and the 
San Francisco Chamber Music Society. In 1986 he was commissioned by the San 
Francisco Symphony to write Transformations (chamber orchestra) for its New 
and Unusual Music series. During the same year he was also given a Composer's 
Award by the American Academy of Arts and Letters. Most recently Peterson has 
been commissioned to write a work for the American Composers' Orchestra of 
New York City for their 1988-89 season. 

Labyrinth, for flute, clarinet, violin and piano, was written in 1986 for the 
EARPLAY Ensemble. It is a multisectional piece, played without pause. My 
compositional procedure is essentially that of "developmental variation". The 
melodic-rhythmic gestures presented in the first twenty-eight measures are at 
once expository and protean in nature. A musical journey thus begins on a road 
that contains many unexpected turns and side streets. Gradual evolution is 
frequently challenged by mercurial change of mood. For example, a texture 
created by tiny, rapid figuresmayunexpectedly yield to a playful, jazz-like 
section only to return and alternte with increasing intensity. On an overall 
basis there is a tension-curve that reaches its apex when a dense, contrapuntal 
passage suddenly resolves into a broad unison melody which, after a rhythmic 
quickening, leads to the final cadence. Through the work the temporal relation-
ships are tightly controlled by means of a procedure its originator, Elliott 
Carter, calls "metrical modulation". 

--W.P. 

* * * 

TAMAR DIESENDRUCK began seriously composing in 1975 end in that time has written 
works for solo instruments, chamber ensemble, voice, chamber orchestra and full 
orchestra as well as music for dance and film. She holds degrees from Brandeis 
University and the University of California, Berkeley, and has been recognized 
for her work with such awards es the Rome Prize, the Ives Award, given by the 
American Academy and Institute of Arts and Letters, and two ASCAP awards. She 
has been composer-in-residence with the American Dance Festival, and is an 
Edward MacDowell Colony Fellow. Her pricipal teachers were Andrew Imbrie, 
Edwin Dugger, Seymour Shifrin, and Martin Boyken. 



Etudes for violin. The idea for Fast Glass came to me while listening to a 
very long violin piece by Phillip Glass. Halfway through I felt I had to change 
the turntable speed from 33 to 45 rpm; the experience became much more enjoy-
able. My piece is a study of changing meters at a fast tempo, and along the 
way demands absolutely fluid bow work and a clarity of sound in the lower regis-
ters, Despite i1Borigin, I don't believe the piece would be taken for one by 
Mr. Glass. 
Cartoon is my response to the complaints of string players who feel confused by 
the indication to play a glissando. It is often difficult to know how fast or 
long the sound should be, or exactly how to shape it. Faced with the challenge 
of basing an entire piece on the sound of the glissando, I couldn't resist the 
temptation to exploit its quintessential silliness. So, the violinist must 
project a variety of vocal sounds--titters, squeals, moans, shudders, harsh out-
bursts, as well as projecting "events", The notation is very careful. I tried 
not to overburden the player, but pratfalls need to be as carefully placed as 
any pirouette! 

These are the first two of a projected set of five etudes, and will be nos. 
2 and 3 respectively. The fourth piece (in progress) is a study of harmonics; 
the first and last pieces will be longer, more contrapuntal pieces. These etudes 
are meant to explore different territory than the traditional virtuoso pieces 
which do not completely prepare the player for contemporary music. 

--T.D. 

* * * 
ERIC MOE received his A.B. in music from Princeton University and M.A. and 
Ph.D. in composition from the University of California at Berkeley. He has 
studied piano with Robert Helps and Jerry Kuderna and composition with 
Milton Babbitt, Claudio Spies, Paul Lansky, Andrew Imbrie, Edwin Dugger, 
and Walter Winslow. He has taught at U.C. Berkeley and U.C. Santa Cruz and 
is currently Associate Professor of Theory and Composition at San Francisco 
State University. 

Byzantium. In his 1930 Diary Yeats wrote: 
Subject for a poem •••• Describe Byzantium as it is in the system 
[i.e., Yeats' personal vision of history defined by cycles of apocalypse 
and renaissance] toward the end of the first Christian millennium. 
A walking mummy. Flames at the street corners where the soul is 
purified, birds of hammered gold singing in the golden trees, in the 
harbor [dolphins] offering their backs to the wailing dead that they 
may carry them to Paradise. 

And elsewhere, a different view of the last stanza: 
••• the ghosts swimming, mounted upon dolphins, through the sensual 
seas, that they may dance upon its [Byzantium's] pavements. 

I found the rich imagery of the poem exercising a powerful influence on my 
musical thinking; not just the evocative images themselves, but their opposi-
tion and juxtaposition: the complex images of day (drunken soldiers, prostitutes' 
song, tumultuous seas), colored by blood and mire and the simplicity and 
artifice of the corresponding images of starlit/moonlit night (floating mummy, 
golden bird, marble pavements), and the go-betweens (dolphins, gongs). 
The work is dedicated, with gratitude, to Allen Shearer, who is responsible 
for its existence. His consummate artistry, both as a singer and as a composer, 
is a constant source of inspiration. 

--E.M. 



DON BAKER, percussionist, performs extensively both as a soloist and ensemble 
player in Bay Area orchestras, contemporary music ensembles, and as a dance 
accompanist. He has pursued interests in ethnomusicology in Indonesia and 
India. He has published and edited articles on percussion and has taught 
percussion at the university level. He can be heard on UBRES, Nonesuch, and 
Veriatza records. 

JONATHAN GOLOVE, cellist, is a senior in the Music Department at U.C. Berkeley. 
He has studied cello with Bonnie Hampton and Gretchen Geber, and currently 
studies with Stephen Harrison. He has studied composition with John Swackhamer 
and performs with the new music ensembles at Berkeley and Stanford. 

PETER JOSHEFF, composer and clarinetist, was born in Madison, Wisconsin. He 
attended Lawrence University and completed a B.M degree at the University 
of Wisconsin, Madison. He came to California to pursue graduate studies in 
composition and received and M.A. from the University of California, Berkeley. 
He teaches clarinet privately and freelances as a performer and music 
autographer. He begins a residency at the Edward MacDowell Colony this spring. 

JANET KUTULAS, flutist, was the recipient of a Hertz Fellowship in 1981. She 
studied with Donald Peck in Chicago, played with the Civic Orchestra of Chicago, 
and is presently working on a Bachelor of Music degree at the San Francisco 
Conservatory of Music. 

MICHAEL ORLAND, pianist, studied piano with Margaret Kohn and majored in music 
at U.C. Berkeley. He has performed concerts presented by the San Francisco 
Contemporary Music Players and the Berkeley Contemporary Chamber Players, as 
well as in other concerts around the Bay Area. He also teaches in the Young 
Musicians' Program in Berkeley. 

KAREN ROSENAK, pianist, completed her B.M. and M.A. degrees at San Francisco 
State University, and her D.M.A. degree at Stanford University, having studied 
piano with Carlo Busotti and Nathan Schwartz, and fortepiano with Margaret 
Fabrizio and Malcolm Bilson. She has participated in many Bay Area concerts, 
both as soloist and chamber player. She has taught at Stanford University and 
at San Francisco State University, and currently teaches piano privately and 
at Mills College. She can be heard next Friday, April 3, in recital at Old 
First Church. 

ALLEN SHEARER,baritone, is a frequent performer of new music as well as 
standard repertory and early music. He is also a composer, and his music was 
presented on an EARPLAY concert last season. He lives in Oakland and teaches 
voice at the University of California, Berkeley. 

MARTHA SIMONDS is a member of the San Francisco Opera and San Francisco Ballet 
Orchestras. Originally from Washington D.C., Miss Simonds earned the Bachelor 
of Music degree at the Juilliard School of Music and the Master of Music degree 
at the Eastman School of Music. Miss Simonds performs with the Contemporary 
Music Players at the Museum of Modern Art and on the Opera Soloist series 
as violinist of the Altamar String Trio. 

RICHARD SPROUL, trumpet, is a student at the San Francisco Conservatory of 
Music, studying with Laurie McGraw. He is from Los Angeles and plays with Bay 
Area orchestras and chamber groups. 

MARK SUMMER, cellist, is a relative newcomer to the Bay Area. A member of the 
Winnipeg Symphony in Manitoba, Canada for three years, he played with a variety 
of contemporary music ensembles, and formed his own group, the West End String 
Band, a jazz ensemble which performed at the Winnipeg Folk Festival in 1985. 



Since moving to California in 1985, Mark has played with the Oakland Symphony, 
the Oakland Ballet, the Chamber Symphony of San Francisco, and the contemporary 
music ensemble, Iskra. He is a member of the Robert Bloch String Quartet at 
Davis, and the Turtle Island String Quartet, an improvising quartet which 
plays original music. Mark is currently performing in a duo with pianist 
Janet Small, a member of the jazz ensemble, Alive! 

GEORGE THOMSON, violinist, is pursuing a Ph.D. in Music History at the University 
of California, Berkeley, He has studied violia and conducting in Berkeley, 
and spent 1984-85 in London on a Hertz Fellowship. He is currently concert 
master and teaching assistant for the University Symphony Orchestra. 

JEFFREY WYNEKEN is the principal double bassist of the University of California 
Symphony. He studies with Stephen Tramontozzi, 



BY2ANTIUM 

THE unpurged images of day recede; 
The Emperor's drunken soldiery are abed; 
Night resonance recedes, night-walkers' song 
After great cathedral gong; 
A starlit or a moonlit dome disdains 
All that man is, 
All mere complexities, 
The fury and the mire of human veins. 

Before me floats an image, man or shade, 
Shade more than man, more image than a shade; 
For Hades' bobbin bound in mummy-cloth 
May unwind the winding path; 
A mouth that has no moisture and no breath 
Breathless mouths may summon; 
I hail the superhuman; 
I call it death-in-life and life-in-death. 

Miracle, bird or golden handiwork, 
More miracle than bird or handiwork, 
Planted on the star-lit golden bough, 
Can like the cocks of Hades crow, 
Or, by the moon embittered, scorn aloud 
In glory of changeless metal 
Common bird or petal 
And all complexities of mire or blood. 

At midnight on the Emperor's pavement Bit 
Flames that no faggot feeds, nor steel has lit, 
Nor storm disturbs, flames begotten of flame, 
Where blood-begotten spirits come 
And all complexities of fury leave, 
Dying into a dance, 
An agony of trance, 
An agony of flame that cannot singe a sleeve, 

Astraddle on the dolphin's mire and blood, 
· Spirit after spirit! The smithies break the flood, 
The golden smithies of the Emperor! 
Marbles of the dancing floor 
Break bitter furies of complexity, 
Those images that yet 
Fresh images beget, 
That dolphin-torn, that gong-tormented sea. 

1932 

"Byzantium" is here set to music by kind permission of A,P. Watt, Ltd, 
on behalf of Anne Yeats, 

' 


