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Richard Featinger

Septet (1987) (Premiere) for flute, clarinet,
violin, viola, cello, piano and percussion
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viola, piano and percussion
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Allen Biggs, percussion.

BOARD OF DIRECTORS

Ca r oli~ Colburn
Tamar Diesendruck
Richard Festinger
Pe ter Josheff
Eric Hoe
Karen Rosenak
John Swackhamer

ADVISORY BOARD

Anna Carol Dudley
Stephanie Friedman
Bonnie Hampton
Judith Hubbell
Andrew Imbrie
Henry Onderdonk
Wayne Peterson
Alex Post
Nathan Schwartz
Michael Senturia
Allen Shearer

music in the

MAKING

THIRD SEASON • 1987 - 1988

EARPLAY gratefully acknowledges the following groups for thei r
generous support:
The Columbia Foundation
The San Francisco Foundation
The Zellerbach Family Fund
The EARPLAY Special Projects Fund
The American Music Center
We also thank the following individuals for their contributions
during the past year: Anonymous (6), Caroline C. Armstrong, Ross
Bauer, Jane Lawson Bavelas, Frances and David Bennion, Dorothy
Cary, Elizabeth Davidson, Thomas W. Devine, Paul and Maureen
Draper, Jeannette Eisen, Catherine Festinger, Josephine Gandolfi,
Jane and Kanmo Imamura, Barbara and Andrew Imbrie, Pam and Boris
Josheff, Rose Kleiner, Ruth E. Knier, David Lang, Donna
McCluskey, Christian and Carolyn Hoe, Helen and Malcolm Ogle,
Joan and Alexander Post, Lauros·e Richter, Mildred C. Rosner,
Eileen Soskin, Starr King Music, Lillian and Laszlo Varga, Freda
Wallin, and Walter Winslow.
Special thanks to consultants Christine Bennett and Athena
Katsaros, Business Volunteers for the Arts.
Recording: Mark Stichman, Polymorph Studios, Berkeley.
Graphic Design: Jeffrey Parks, Monterey.
EARPLAY is a non-profit organization. Your tax-deductible
contribution can help us offset the many costs incurred through
public performance and can help ensure our future. For more
information call 525-7444, or send your contribution to:

EARPLAY, 1914-44th Annue, San Francisco, CA 94116

A festival carnival atmosphere pervades Joan Tower's Petroushskates,
written in 1980 to celebrate the tenth anniversary of the Da Capo
Chamber Players. The work's evocation of the ballet Petroushka pays
I
homage to Igor Stravinsky, one of the greatest influences on Towers
musical thought, But the most important source of inspiration for
Petroushskates lies in Tower's fascination with Olympic figure
skating. Enthralled by watching couples flow simultaneously across the
ice in continuous, rarely stopping lines, she aimed to create in the
piece a seamless, smooth musical line reminiscent of skaters' gracefulness, Frequently the instruments combine in pairs, their voices
gliding synchonously together like a pair of skaters. Throughout
Petroushskates, Tower also pays close attention to the balancing of
textures and the pacing of the work's individual sections; full
ensemble passages are always counterbalanced with thinner textures or
solo passages.
Petroushskates is a five-minute, single-movement work. It was
commissioned by the New York State Council on the Arts and premiered
at Lincoln Center in March 1980 by the Da Capo Chamber Players. A
recording of Petroushskates by that ensemble, with Joan Tower as
pianist, is available on CRI Records.

-Mary Lou Humphrey
Joan Tower was born in New Rochelle, Nev York, She attended Bennington
College and Columbia University, where her principal teachers were
Otto Luening and Chou Wen-chung. A founding member of the Da Capo
Chamber Players in 1969, Tower remained as pianist with the group
until 1984, at which time she left to devote herself full-time to
composition and teaching. She has been on the faculty of Bard College
since 1972, Her residency at St. Louis, under the auspices of "Meet
the Composer," began in 1985,
Tower's honors include composer fellowships from the National
Endowment for the Arts (1974, 1975, 1980, 1985), a MacDowell Colony
Fellowship (1974), a Guggenheim Fellowship (1977), and a grant from
the American Academy and Institute of Arts and Letters (1983). She has
received commissions from the New York State Council on the Arts
(1980), The Koussevitzky Foundation (1982), the Naumberg Foundation
(1985), the American Composers Orchestra (for Sequoia, her first
orchestral work), the St. Louis Symphony Orchestra, the Florida
Orchestra, and from performers including the guitarist Sharon Isbin,
the clarinetist Richard Stoltzman, and the trumpeter Maurice Andre.
Recordings of her music are available on Pro Arte, Nonesuch, Pro
Viva, and CRI. Associated Music Publishers, Inc,, a division of G.
Schirmer, publishes her music.

Trio for guitar, violin and piano. An over-riding concern in writing
my "guitar" trio was harmonic and especially timbrel color. I sought
a blend that would make all three instruments sound like one, and I
was pleased that Elaine Barkin, in a fanciful essay on this work in
Perspectives of New Music, 17/1 (reprinted in B~yond
J!!!:=.
rier, Gregory Battcock, ed.), commented on this: As the Trio begins,
it seems unable to distinguish among successive similar-sounding
shapes, or between sounds of violin and those of guitar-despite their
registral incongruities-as they intertwine in shapes resembling those
of solo piano, whose high first ring is the start of a continually

reinterpreted 'piano sound' ..." A single "prepared" note in the piano
helps assimilate it to guitar at times.
Rather than being serially twelve-tone, the Trio explores the
potentialities of shifting emphasis from one half of the total
chromatic to the other in order achieve contrasting pitch fields.
Variants of the opening figuration serve as a kind of refrain in the
rhapsodic first half of the single movement, and after a sustained
piano chord with slow tremolo in the middle range, the second half
contains a quasi-canon in violin and guitar, later joined by piano; a
scherzando, and a slow coda with references to the opening figuration.
-Arthur Berger
Arthur Berger received his music education at New York and Harvard

Universities, pursuing further studies in Paris with Nadia Boulanger.
He started his academic career at Hills College in 1939 with Darius
Hilhaud as a fellow faculty member. In 1943 he became a music critic
for the New York Sun and later joined the New York Herald Tribune. He
resumed teaching in 1953 at Brandeis University where he is currently
Irving Fine Professor F.meritus of Music while at the same time continuing his teaching activity at the New England Conservatory of Music.
Over the years Berger has been the recipient of major honors and
commissions, starting is 1938 with an award from the prestigious
Council of Learned Societies and including grants from the Guggenheim,
Fromm, Naumburg, and Fulbright Foundations, the Louisville Orchestra,
NEA and the League of Composers. He is a Fellow of both the American
Academy & Institute of Arts and Letters and the American Academy of
Arts and Sciences.

The Septet was composed during the summer and fall of this year. It
was written for the EARPLAY concert series, and this first performance
of the piece is dedicated to all who are and will become EARPLAY's
audience.
-Richard Festinger
Richard Festioger is a director and founding member of EARPLAY. His
musical interests are wide-ranging, encompassing American folk, jazz
and free improvisation, as well as the composerly tradition. He was
active for many years as a jazz guitarist before turning to
composition. His Triptych for solo flute was recently recorded by
Samuel Baron on the CRS label.

The music in Profiles moves in and out of focus: sometimes obscure and
mysterious, sometimes clear and direct. The first two movements,
played without interruption, each start with slow, ethereal, low
register material. The first gradually broadens as the three instruments blend into a single cascading gesture, while the second turns
into a clarinet and piano duo where romantic lushness is spiced with
jazz-like harmonies. The final movement begins abstractly and ends
very concretely in a thumping ostinato.
--Eleanor Cory

Eleanor Cory studied composition with Charles Wuorinen, Chou Wenchung, Bulent Arel, and Meyer Kupferman, receiving her Doctorate from
Columbia University. Her work has been recognised by awards and prizes
including the New York Foundation Omni Arts Award, the Holly Bush
Festival Commerce Bank International Composition Award, the American
Composers Alliance Recording Award, the NEA, the New York State
Council on the Arts, Yale University, MacDowell Colony, and the
Bennington Chamber Music Conference and Composers' Forum of the East
(Composer-in-Residence). Cory has taught at Yale Univerisity, Baruth
and Brooklyn Colleges, the Manhattan School of Music, and the New
School for Social Research. She is currently president of the American
Composers Alliance. Her works have been recorded on CRI and on the
Opus One and Advance labels.

Psalm 39 was written in response to a commission from both David
Starobin and Richard Frisch. This psalm is a lamentation, begun in
Psalm 38. It is a plea to God for deliverance from earthly afflictions
and reflects on the limitations of man's understanding and the source
of his vanity.
Wuorinen's setting of this psalm is a continuous large structure
based entirely on the underlying design of the psalm itself. In this
work the voice and guitar are cast as equals; for while the voice
bears the text, the guitar presents extended interludes and commentaries on the text. As in many of Wuorinen's works, there is a considerable amount of structural elaboration, evolved in this work from
12-tone aggregates. Listeners will hear first, however, a reference to
liturgical chant, outlined by the tonal relationship of the base tone
(finalis) and the tone on which the text is recited. There follows an
intensely chromatic setting of the text, -building to its highest
emotional peak on the phrase: "Oh, spare me a little," concluding with
the fatalistic hope "that I may recover my strength before I go hence
and be no more seen." A reference to liturgical chant cyclically ends
the composition, and suggests a return to religious refuge, after
bitter introspection.
-William Bland, Bridge Record Productions
Charles Vaorinen is the current Composer-in-Residence with the San
Francisco Symphony. Born in New York City, he holds a B.A. and M.A.
from Columbia University. His prizes include two Guggenheim Fellowships, two NEA Fellowships, three Rockefeller Foundation Fellowships,
and a Creative Artists Public Service Award. In addition, he holds an
Honorary Doctorate of Music from the Jersey City State College. Iil
1985 he was inducted into American Academy Institute of Arts and
Letters. His works can be heard on Nonesuch Records, Golden Crest,
CRI, Cambridge Records, Advance Recordings, AR-DDG, Mainstream, Desto
and Bridge Records.
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Double Light was written in New York City and at the MacDowell
Colony, and was completed in July of 1983. The piece was originally
conceived as being for viola and piano but grew into a quartet when it
became clear that the tune which runs through the piece would be
better served if it passed between two sustaining instruments, and

that the accompaniment to the tune needed a rhythmic foil that the
piano alone couldn't provide. As a result, the quartet is divided into
two duos, with the viola and bass clarinet carrying the primary voice
while the piano end the percussion serve as en active accompaniment.
The choice of instrumentation for the percussion pert came about from
a desire to have a warmer more resonant sound than could be obtained
from a traditional drum set or conga drums. The percussion instruments
include 3 roto-toms, 3 African drums, 1 samba bass drum, 1 pedal bass
drum, and 1 suspended cymbal, all of which, with the exception of the
pedal bass drum, are played with the hands.
--Lee Hyle
Lee Byla was born in Niagra Falls, New York. He studied composition
with Malcolm Peyton at the New England Conservatory and with David
Lewin at S.U.N.Y.-Stonybrook. He has had residencies in composition et
MacDowell, YADDO, and Ossabaw Island Project, is active es a performer
of new music, and in the past has worked in improvisation and rock end
roll. He has received commissions from the Koussevitzky, the Naumburg,
and the Fromm Foundations, end the Wellesley Chamber Music Conference.
He has been awarded fellowships from the Guggenheim Foundations, NEA,
and the New York Foundation for the Arts, and has received a 1987
Goddard-Lieberson Fellowship from the American Academy and Institute
of Arts and Letters. His music has been recorded on the Opus One and
CRI labels, and is published by APNM. He lives in New York City.

Allen Shearer, baritone, is a frequent performer of new music as well
as standard repertory and early music. He is also a composer. He lives
in Oakland end teaches voice at the University of California.
Douglas Bensley, guitarist, received his bachelor's and master's
degrees from the San Francisco Conservatory of Music under the direction of David Tannenbaum. He has performed with the Berkeley end Marin
Symphonies, end in the New and Unusual Music series, and has recorded
for Opus One end Fortune records. As co-founder of the ensemble ISKRA
he has commissioned works from composers around the world.

J. larla

conductor, is e Berkeley native and a graduate of the
University of California, Berkeley. Currently she is conductor of the
Sonoma State and San Francisco State University Orchestras.

Janet lutulas, flutist, is a graduate of the San Francisco Conservatory. In 1981 she was the recipient of e Hertz Fellowship. She played
with the Civic Orchestra of Chicago end studied with Donald Peck. She
currently freelances in the Bay Ares.
Peter Josheff, clarinetist, was born in Madison, Wisconsin. He
attended Lawrence University end completed a Bachelor of Music degree
at the University of Wisconsin-Madison. He came to California to
pursue graduate studies in composition end received an M.A. from the
University of California-Berkeley. He spent part of this past summer
in residence st the MacDowell Colony.
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Lisa Weiss, violinist, received her undergraduate degree from U.C.,
Santa Cruz and a H.H. in Chamber Music from the San Francisco Conservatory of Music. Her teachers have included Heiichiro Ohyama, Stuart
Canin and David Abel. She performs with the Sierra String Quartet and
Philharmonia Baroque.

Phyllis laarin, violist, received her B.H. from the Curtis Institute
of Music and her H.H. from the New England Conservatory of Music. She
has studied with Michael Tree, Karen Tuttle, Heidi Castleman, Walter
Trampler and Paul Hersh. She is currently a member of the Sierra
String Quartet.
George Thoason, violist, has studied viola and conducting at the
University of California, Berkeley, end in London, where he spent
1984-85 on en Alfred Hertz Fellowship. In addition to his performances
with EARPLAY, he appears regularly es violist end conductor for the
Berkeley Contemporary Chamber Players.
Beth Pearson, cellist, a graduate of Oberlin, was e founder end
cellist of the Apple Hill Chamber Players from 1971-1983, end on the
faculty of the Center for Chamber Music et Apple Hill in New
Hampshire. Since then she hes been freelancing extensively in Boston
end has just moved to La Honda, California.

Bric Noe, pianist, received hie A.B. in music from Princeton
Uni verai ty and his M.A. end Ph.D. in composition from the University
of California, Berkeley. He hes studied piano with Robert Helps and
Jerry Kuderna end composition with Hilton Babbitt, Claudio Spies, Paul
Lansky, Andrew Imbrie, Edwin Dugger, and Walter Winslow. He has taught
et U.C. Berkeley and U.C. Santa Cruz, and is currently Associate
Professor of Theory end Composition at Sen Francisco State University.
laren llosenalt, pianist, has participated in many Bay Area concerts,
both as soloist and chamber player. She is teaching piano privately in
Berkeley.
Allen Biggs, percussionist, received his B.A. from San Francisco State
University and is currently pursuing a Hesters Degree at the San
Francisco Conservatory of Music. He hes also attended the Grand Teton
Orchestral Seminar and Music Academy of the West. Locally he has
performed with the Berkeley, Napa, Senta Rose end Vallejo Symphonies.
He recently returned from Maui, where he was performing with the
musical revue, Party of One.

Join us Monday evening, February 22, et 8 PH, here et the First
Uni tarien Church, for Program #3 of EARPLAY's 1987-88 Season.
Featured will be works by Eric Chasalow, Tamer Diesendruck, David
Froom, Peter Joaheff, Scott Lindroth and Eric Hoe; performances by
violinist Martha Simonds and conductor J. Karla Lemon.

Psalm 39. Dix/, Custodiam.
I said, I will take heed to my ways, that I
offend not in my tongue .
I will keep my mouth as It were with a
bridle, while the ungodly is In my sight.
I held my tongue, and spake nothing : I
kept silence, yea , even from good words ;
but it was pain and grief to me.
My heart was hot within me: and while I
was thus musing the fire kindled, and at
the last I spake with my tongue:
Lord, let me know mine end , and the
number of my days; that I may be certified
how long I have to live.
Behold, thou hast made my days as It
were a span long , and mine age Is even as
nothing in respect of thee ; and verily every
man living Is altogether vanity.
For man walketh In a vain shadow, and
dlsqu leteth himself In vain; he heapeth up
riches, and cannot tell who shall gather
them .
And now, Lord, what Is my hope? truly
my hope Is even In thee.
Del iver me from all mine offences; and
make me not a rebuke unto the foolish.
I became dumb, and opened not my
mouth; for It was thy doing .
Take thy plague away from me: I am
even consumed by the means of thy heavy
hand.
When thou with rebukes dost chasten
man for sin, thou makes! his beauty to
consume away, like as It were a moth
fretting a garment : every man therefore Is
but vanity .
Hear my prayer, 0 Lord, and with thine
ears consider my calllng; hole! not thy
peace at my tears ;
For I am a stranger with thee, and a
sojourner, as all my fathers were .
O spare me a llttle, that I may recover my
strength , before I go hence, and be no
more seen .

