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With Featured Artists

J. larla Leaoo, conductor

I I

J&11et Iutulas, flute
Eric Noe, piano

ERIC DIASAUJW

Falling Forward (1979)
Antichambers (1980)
for solo flute

PE'l"ER JOSIIEFF

Untended Variations II (1987) (Premiere)
for solo piano
-

SOOl'T LDmRO'l'II

Relations to Rigor (1986)
for 'flute, bass clarinet, violin, cello,
piano, percussion and electronic tape
Intermission

ERIC MOB

Songs and Dances of the Automobile (1988)
(Premiere) digitally synthesized sound

I. mambo

rt . nocturne

III. rubber riff
IV. lullaby with variations
V. piston fling

DAVID

FIO(II

Quartet f o r ~ and Strings (1985) (WCP)

I. Dramatic and decisive
II. Very slow and expressive
III. Scherzo--Quite fast
IV. Very slow
The four movements are played without a break

J. Karla Lemon, conductor; Janet Kutulas, flute; Peter Josheff, bass
clarinet; Ron Erickson, violin; George Thomson, viola; Beth Pearson,
cello; Eric Hoe, piano; Karen Rosenak, piano; Don Baker, percussion.
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Caroline" Colburn
Tamar Diesendruck
Richard Festinger
Peter Josheff
Eric Moe
Karen Rosenak
John Swackhamer
ADVISORY~

Anna Carol Dudley
Stephanie Friedman
Bonnie Hampton
Judith Hubbell
Andrew Imbrie
Henry Onderdonk
Wayne Peterson
Alex Post
Nathan Schwartz
Michael Senturia
Allen Shearer
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EARPLAY gratefully acknowledges the following groups for their
generous support:
The Columbia Foundation
The San Francisco Foundation
The Zellerbach Family Fund
The EARPLAY Special Projects Fund
The American Music Center
We also thank the following individuals for their contributions
during the past year: Anonymous (6), Caroline C. Armstrong,- Ross
Bauer, Jane Lawson Bavelas, Frances and David Bennion, Dorothy
Cary, Elizabeth Davidson, Thomas W. Devine, Paul and Maureen
Draper, Jeannette Eisen, Catherine Festinger, Josephine Gandolfi,
Jane and Kanmo Imamura, Barbara and Andrew Imbrie, Pam and Boris
Josheff, Rose Kleiner, Ruth E, Knier, David Lang, Donna
McCluskey, Christian and Carolyn Moe, Helen and Malcolm Ogle,
Joan and Alexander Post, Laurose Richter, Mildred C. Rosner,
Eileen Soskin, Starr King Music, Lillian and Laszlo Varga, Freda
Wallin, and Walter Winslow.
Special thanks to consultants Christine Bennett and Athena
Katsaros, Business Volunteers for the Arts.
Recording: Mark Stichman, Polymorph Studios, Berkeley.
Graphic Design: Jeffrey Parks, Monterey,
EARPLAY is a non-profit organization. Your tax-deductible
contribution can help us offset the many costs incurred through
~ublic performance and can help ensure our future. For more
information call 525-7444, or send your contribution to:

P.AIPLAT, 1914-44th AYeoue, San Francisco, CA 94116

Falling Forward and Antichambers. These two solo flute pieces were
originally written as independent units. Falling Forward is often
performed first when the the two piecea are joined in concert, where
its restrained character serves to contrast the more explosive
Antichambers. The phrases of Falling To!J!!!!!! are propelled by nuances
of changing timbres and articulation. Abrupt or gradual changes_in
vibrato speed, quarter-tone grace note articulations, and sliding
pitches (portimenti) are especially active in shaping and giving
character to the piece.
.
Antichambers was composed during a period of intensive work in
the electronic music studio and study of the recent flute literature
and "extended flute techniques" with Harvey Sollberger. These
experiences led to an expanded notion of the
gestural
possibilities of the flute as a solo instrument. Phrases are
articulated using constantly shifting methods of tone production,
which include over-blown notes with a resulting cascade of harmonics,
percussive key slaps, and whistle-tones. Both the timbral
possibilities and the dynamic range of the
are thus
enhanced. I was especially aware, however, that these techniques are
tools to shape the music-that
strung together they are, by
ves, meaningless.
Eric Cbasalov is Executive Director of the Guild of Composers, for
whom he has produced several seasons of concerts in New York City and
a nationally distributed series of radio
called ''Composers in
Concert". He has been swarded prizes and fellowships by the John Si110n
Guggenheim Memorial Foundation, the American Academy and Institute of
Arts and Letters, Th~. National Endowment for the Arts, The Nev York
Foundati on for the Arts, The Composers Conference, and the HacDovell
Colony, with particular recognition for his works that combine live
soloist vith electronic sounds. The 1987-88 season will see premieres
in Nev York and Rome, ss well as
in San Francisco and Los
Angeles, and the premiere of a co11111ission from the Pro Arte Chamber
Orchestra of Boston.

* * *
Untended Variations.!!. was begun last April while in residence at the
HacDowell Colony. It is my first piano piece and the first piece I've
written entirely at the piano. The title was suggested by Gary James's
Intended Variations.
In writing this music, and the earlier Untended Variations for
solo clarinet, an attempt has been made to be free from premeditation
to cultivate an instinctive feel for proportion and simply to tak;
pleasure in accident. Deep in the woods somewhere may be a fertile
untended meadow.
I am grateful to Eric Hoe for his superb musicianship.
-Peter Josheff
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Relations~ Rigor exists in three different versions: the original
for a 15-piece chamber ensemble, and an electronic transcription of
the instrumental version for computer-controlled synthesizers, and
finally a version for six instruments playing along with the
electronics. The music played by the live musicians is not simply a
doubling of the elctronic score; it is newly composed music that
expands on the ideas in the electronic version. The instrumental part
is also meant to add a more impulsive, improvisatory character to the
systematically evolving music on tape. The tape part was realized at
the California Institute of the Arts Electro/ Acoustic Music Studios
with the support of a Composers' Resource Grant from the National
Endowment of the Arts.
Scott Lindroth has earned degrees from the Eastman School of Music and

the Yale School of Music, and has studied with Samuel Adler, Warren
Benson, Jacob Druckman, and Roger Reynolds. In 1984 Lindroth received
the Rev son Fellowship, under which he was in residence with the New
York Philharmonic assisting its Composer-in-Residence, Jacob Druckman;
and in 1985 he was the recipient of the Rome Prize Fellowship. Other
awards include a grant from the National Endowment for the Arts. His
music has been performed at the ISCH World Music Day Festival
(Toronto), and his commissions include the New York Youth Symphony,
West Virginia Wesleyan College, Rennselaer Polytechnic Institute, and
Musical Elements.

* * *
Songs and Dances of the Automobile. My active interest in the medium
of digital sound began in the summer of 1986, when I attended a
workshop in smal 1 advanced digital music systems at Stanford
University, directed by John Chowning, the inventor of the elegant
synthesis technique on which these pieces rely. The medium seemed
ideally suited to fulfill a request for music by R.G. Davis, creator
and director of The Life of the Automobile. (This "living film" /
performance art work will premiere March 17, 18 at San Francisco State
University's McKenna Theatre). Tonight's brief dances and songs are
concert works which formed the basis of the music for that project.
mambo is an homage to Stravinsky, a variation of the "Brans le
Gay" from Agon. The piece is soon interrupted by a "brake drum" sound,
which rattles on exuberantly at its recurrence, forming the middle
section of the piece. It is heard one last time, following a subdued
recapitulation. The nocturne is also a three part design, with a
manacing ostinato in the middle. rubber riff is obsessive in recycling
its opening idea in varying ways; it is in two sections with a coda.
The lullaby is the only piece with extreme changes of character; the
opening instrument makes a frustrated attempt to return following the
fourth variation. piston fling is, I hope, self-explanatory.
I am very grateful to Herbert Bielawa, Patrick Fitzgerald, and
Mark Stichman for their technical assistance, and to S.F. State
University where several research grants were of incalculable aid in
realizing this project.
Eric Moe holds degrees from Princeton University (A.B.) and from the
University of California at Berkeley
(M.A., Ph.D.). He has taught
at U.C. Berkeley and U.C. Santa Cruz, and is currently Associate
Professor of Theory and Composition at San Francisco State University.

Hr. Moe has received numerous honors and awards for composition,
including an ISCH award, a residency at the American Dance Festival, a
fellowship at the Wellesley Composer's Conference, a residency as
Visiting Artist at the American Academy in Rome, and, most recently, a
commission for a large chamber work from the Koussevitzky Foundation
and the Library of Congess. His works include a variety of solo and
chamber works, many of the latter with voice, and a one-act opera,
Kesa and Horito.

*

* *

Hy Quartet for Piano and Strings (of about fourteen minutes duration)
was completed in 1985 and is dedicated to pianist Eliza Garth. The
work is in four movements played without a break. The first movement,
stark and dramatic, sets up many of the issues (concerning pitch,
texture, register, and form) which will be elaborated across the rest
of the work. The second movement is slow, elegiac, and quite short. It
functions primarily as an introduction to a fast-paced Scherzo - Trio
- Scherzo. This third movement is the center of gravity for the work,
with the second Scherzo containing the climax for the whole piece. The
Quar-tet concludes with a slow final movement, which is a reprise/
transformation of the second movement. Thus, what had been an
introduction to . the third movement has been changed into the coda for
the entire work.
David
has received numerous awards, grants, and fellowships,
including (among others) a Charles Ives Scholarship, a Fulbright grant
for study with Alexander Goehr at Cambridge University, a Paul Fromm
Fellowship to the Tanglewood Music Festival, a fellowship to the
Wellesley Composers Conference, and two fellowships from the MacDowell
Colony. He serves on the National Advisory Board of the League of
Composers/ISCH, and on the board of directors of the New York New
Music Ensemble. His music has been performed both in this country and
abroad. Recent performances include Rhapsody for String Orchestra,
premiered by the Utah Symphony last November. His Ballade for Fender
Rhodes and Piano has been recorded for Opus One Records. David Froom
resides in Salt Lake City, where he is Assistant Professor of
Composition and Theory at the University of Utah.

* * *
J. larla
conductor, is a Berkeley native and a graduate of the
University of California, Berkeley. Currently she is conductor of the
Sonoma State and San Francisco State University Orchestras.

Janet lutulas, flutist, is a graduate of the San Francisco Conservatory. In 1981 she was the recipient of a Hertz Fellowship. She played
with the Civic Orchestra of Chicago and studied with Donald Peck. She
currently freelances in the Bay Area.
Ron Erickson, violinist, has played new music for Bay Area audiences
over the past twenty years, in concert and as a producer for KPFA-FH.
He has performed with the Berkeley Contemporary Chamber Players, the
Elysian String Quartet, and is currently concertmaster of the Berkeley
Symphony Orchestra.

George
violist, has studied viola and conducting at the
University of California, Berkeley, and in London, where he spent
1984-85 on an Alfred Hertz Fellowship. In addition to his performances
with EARPLAY, he appears regularly as violist and conductor for the
Berkeley Contemporary Chamber Players.
Beth Pearson, cellist, a graduate of Oberlin, was a founder and
cellist of the Apple Hill Chamber Players from 1971-1983, and on the
faculty of the Center for Chamber Music at Apple Hill in New
Hampshire. Since then she has been freelancing extensively in Boston
and has just moved to La Honda, California.
l:aren Rosenak, pianist, has participated in many Bay Area concerts,
both as soloist and chamber player. She is teaching piano privately in
Berkeley.
Don Baker, percussionist, performs extensively both as a soloist and
ensemble player in Bay Area orchestras, contemporary music ensembles,
and as a dance accompanist. He has pursued interests in
ethnomusicology in Indonesia and India. He has published and edited
articles on percussion and has taught percussion at the university
level. He can be heard on UBRES, Nonesuch, and Veriatza records •

• • •
Join us Monday, April 4, 1988 at 8 PM, for fourth and final concert of
EARPLAY's 1987-88 season. Featured will be the premiere performance of
Edwin Dugger's !. Chamber Symphony, written for EARPLAY. This· concert
will be repeated April 5 at the Center for Computer Research in Music
and Acoustics at Stanford University.
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