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PROGRAM NOTES 
Luciano Berio composed the first of his solo Sequenzas in 1958; the 

ninth work in the series, for solo clarinet, was completed in 1980. These 
remarkable works, each written for a different instrument (including 
one for voice), make use of extended playing techniques that demand 
considerable virtuosity of execution. They are a series of "transcen-
dental etudes," which owe their essence to the characteristic timbres 
and colors of the given instrument, but which define these from their 
very limits inward. 

All of the Sequenzas (as well as the numerous ensemble works--
such as the series Chemins-that Berio has derived from several of 
them) share what Paul Griffiths has called Berio's "liking for hectic 
musical activity within closely defined harmonic limits, his obsession 
with repeated return, re-definition and re-elaboration." In Sequenza 
IX, this activity begins with short legato phrases in arch-like shapes 
that share a common dotted snap-rhythm, punctuated by sustained 
tones and an occasional rising flourish. These phrases become 
increasingly frenetic, resulting in a tumbling-out of the flourish into 
longer rapid passages. The sustained tone also assumes greater 
prominence, in several guises-clothed in "harmony'' by means of 
multiphonics, and rapidly re-articulated by tonguing or through 
alternate fingerings. It comes to dominate the texture with a very 
distinct identity, held long and fortissimo in the highest register, 
towards the end of the work. 

A Moment of Decision is the third of three similar works for a 
stringed instrument and piano (two for violin, one for viola) which were 
written at widely spaced intervals over the past twenty-five years. 
All are in one movement, in slow tempo, begin and end quietly while 
becoming more vigorous in between, and exploit the string's lyrical 
qualities. This last piece is perhaps more assertive and percussive than 
the others, making use of qualities in which the piano excels. It lasts 
about eight minutes. -Henry Onderdonk 

Henry Onderdonk, born in Maryland, received degrees in music from 
Princeton University and the University of Michigan, where he was a 
student of Ross Lee Finney. His works are mostly for chamber ensembles 
and have been performed regularly in the Bay Area since 1960, when he 
joined the faculty of San Francisco State University. 

The concept for Another Order of Cat came about in 1983. I was 
finishing a piece for chamber orchestra called Consider the Window 
and was struck by how appropriate that music would sound transcribed 
for "Pierrot" ensemble. I also wanted to write another piece-to be 
scored for this same group of instruments-in order to complement 



Consider the Window and at the same time act as a kind of opposite to 
it. The resulting adjoined pieces (together called Diptych: Another 
Order of Cat/Consider the Window) may be performed as a whole or in 
two independent parts. 

The 19th-century idiom "another order of cat" is used to describe 
two things that share many traits, but contain enough opposing 
characteristics to actually be substantially different. A general 
consideration that came to mind in writing Cat was to conversely reflect 
certain aspects of Window's very obvious and not-so-obvious 
characteristics. For instance, the structurally important notes that 
Window gravitates toward are given a lower priority in Cat; the 
formal layout of Cat is basically continuous, while Window's approach 
is decidedly more sectional; Window ends with low and irregularly 
sounding notes, whereas Cat begins with high and regularly stated 
notes, and so on. Perhaps Another Order of Cat's most noticeable 
characteristic is that it is in a seemingly permanent state of change. 
No one particular motive or color remains in command for any real 
length of time. Instead, what occurs is a quick-paced transfer of 
responsibilities from one instrument to another. The orchestration and 
the identity of the rhythmic-melodic profiles are in constant flux. 

Finally, it should be said that the whole of Diptych was conceived 
as a kind of musical cartoon. Both parts tell their own short colorful 
music-cartoon tales. Inspirational in the writing of this music were 
printed comics with their witty counterpoint of illustration and word, 
and their independent, richly-drawn frames. Equally important was 
the intensity, often non-sequential fantasy, and quick-paced movement 
associated with television cartoons. -Morris Rosenzweig 

Morris Rosenzweig received his professional training at the 
Eastman School of Music, the University of Pennsylvania, and 
Columbia University. His works have been performed by many noted 
ensembles and soloists, including Philippe Entremont with the New 
Orleans Symphony, Joseph Silverstein with the Utah Symphony, 
Emerson Quartet violist Lawrence Dutton, hornist William Purvis, the 
Leonardo Trio, and Speculum Musicae. His music has been recorded on 
the Centaur and New World labels. Formerly on the faculty at New 
York University, he currently teaches at the University of Utah, 
where, in addition to other duties, he directs the university's New 
Music Ensemble. He has received fellowships from the MacDowell 
Colony and the Composers Conference, and has been awarded the 
McCurdy, Nietche, and Rappaport prizes in composition. Rosenzweig 
conducts the Chamber Players of the League-lSCM in New York and 
serves as guest conductor with many other ensembles. 



Head over Heels. For nearly fifty years, composers have explored 
the possibility of combining traditional musical instruments with 
electronically produced sounds, prepared in advance and played back 
on magnetic tape during performance. A major difficulty of this 
approach is the problem faced by the performer in coordinating his 
part with the pre-recorded tape. If it is the composer's goal to create a 
piece with intricate rhythmic interplay between performer and tape, 
the performer becomes a slave to the tape's rhythmic inflexibility and 
is denied the possibility of interpreting time. Thus, many of the most 
expressive elements of performance-rubato, ritardando, accelerando, 
etc.-must be sacrificed. The not very satisfactory alternative is to 
create a kind of music in which tape and performer do not require close 
coordination in time. Modest means now exist, via computer control, to 
turn the tables, letting the performer's expressive interpretation control 
the synchronization of electronically produced sounds. In Head over 
Heels the pianist plays a keyboard that generates control information 
using the MIDI (Musical Instrument Digital Interface) protocol. This 
control information is processed and manipulated by a computer 
program, and used to generate electronic sounds on a digital synthesizer. 
The synthesized portion is conceived not as an accompaniment, nor as a 
second, independent part, but rather as an extension of the sonic 
capabilities of the piano and the technical capabilities of the very 
capable pianist, Karen Rosenak. -Richard Festinger 

Richard Festinger"s musical interests and influences are wide-
ranging, encompassing American folk music and jazz as well as the 
European musical tradition. Mr. Festinger studied jazz arranging and 
composition at the Berklee College of Music in Boston, and before 
turning to composition, was a leading force in the free improvisation 
movement that flourished in the Bay Area in the 1970s. He earned 
M.A. and Ph.D. degrees in composition at the University of California, 
Berkeley, where he studied with Andrew Imbrie and Michael 
Senturia. From 1978 to 1980, he studied composition in Paris as 
recipient of the George Ladd Grand Prix de Paris. Mr. Festinger has 
taught at the University of California at Berkeley and at Davis, and 
at Dartmouth College; he is currently assistant professor of theory and 
composition at San Francisco State University. Mr. Festinger's music 
has been performed throughout the United States by groups such as 
Parnassus, Griffin and the San Francisco Contemporary Music Players. 
His compositions are published by Fallen Leaf Press. 

. Sextet was written at the request of EARPLA Y. In it, I wished to 
highlight both the individual virtuosity of the players, as well as the 
precision of ensemble I have come to admire in the group's concerts. 



The opening movement "Contrasts" is in no sense an hommage to 
Bartok. Its title refers to the two harmonically contrasting musical 
ideas presented at the beginning of the movement and to their later 
return with instrumental textures reversed. "Epitaph" is a movement 
that exists in two versions, the present one for chamber ensemble and 
another for cello and piano, likewise the second of three movements. 
Here also two contrasting ideas develop side by side: a glittering, bird-
like idea first played by the piccolo and piano and a slower moving 
melody in the cello, viola and bass clarinet, more somber in character. 
In the "Finale," ideas from the first two movements return, more or less 
disguised, between returns of the antic opening fanfare. -John Thow 

John Thow was born in 1949 in Los Angeles. He began composition 
studies privately with Adolph Weiss before entering the University of 
Southern California. He continued graduate studies at Harvard with 
Leon Kirchner and in Rome with Luciano Berio on a Fulbright 
fellowship. He has received numerous awards, including the Rome 
Prize Fellowship, the Goddard Lieberson Fellowship from the 
American Institute of Arts and Letters, a Guggenheim Fellowship and 
an NEA recording grant. His works have been performed throughout 
the United States and in Europe. He has received commissions from the 
RAI Orchestra of Rome, Musical Elements (New York), the Boston 
Musica Viva, the Brooklyn Philharmonic and the San Francisco 
Symphony, among others. Last season, three new commissioned works 
were premiered: Trilce (North/South Consonance), Aura (the Camellia 
Symphony, Sacramento) and The Rural Muse (the Beaumont Ensemble, 
San Francisco). Mr. Thow is a Professor of Music at the University of 
California, Berkeley, where he has directed the department's 
Contemporary Chamber Players and served as chairman. Recently, 
Neuma Recordings released a CD containing his All Hallows (1982), 
performed by the Boston Musica Viva, along with compositions by Peter 
Lieberson, Bernard Rands, and Olly Wilson. 

ABOUT TIIE PERFORMERS 
Founded in 1985, EARPLAYis an ensemble of composers and 

musicians dedicated to the promotion of new American chamber music. 
Since its inception, EARPLA Y has actively encouraged composers from 
the Bay Area and beyond to write for the ensemble, and the group has 
gained consistent critical acclaim for its bold and diverse programming, 
reflecting some of the most important explorations and styles in 
contemporary music. Premiering numerous works each season, per-
formed by a core ensemble and guest artists of the highest musical 
caliber, EARPLAY offers a unique opportunity to hear eloquent, vivid 
performances of some of today's finest chamber music. 



Sarah Freiberg, cello, received her D.M.A. and M.M. degrees from 
the State University of New York at Stony Brook, where she studied 
with Timothy Eddy. A magna cum laude graduate of Brown 
University, where she majored in American Civilization, she also 
attended the Mozarteum in Salzburg. Her teachers have included 
Madeline Foley and Bonnie Hampton. As a member of the original 
instrument ensembles Philharmonia Baroque Orchestra, American 
Baroque, the Streicher Trio, and Trio Panormo, she has performed 
extensively in California and has toured both nationally and in Europe. 
Ms. Freiberg has recorded on Amon Ra and Harmonia Mundi labels. 
Formerly on the faculty of California State University, Fresno, she is a 
lecturer in music at the University of California at Davis, where she is 
a member of both the Davis Baroque and Davis New Music Ensembles. 

Peter J osheff, clarinet, is a founding member of EARPLA Y. He 
performs throughout the Bay Area, most recently in collaboration with 
Clarinet Thing and pianist Jerry Kuderna. Also a composer, his music 
has been performed in the past year at the Manhattan School of Music, 
the Sacramento Festival of New Music, and the University of 
Wisconsin; by the San Francisco Concerto Orchestra and glass 
harmonicist Dennis James; and on KPFA. Mr. Josheff is a MacDowell 
Colony Fellow and has music published by Fallen Leaf Press. 

Phyllis Kamrin, viola, was formerly in the Cascade and Dakota 
quartets. She received her bachelor's degree in music from the Curtis 
Institute of Music and her master's degree from the New England 
Conservatory of Music. She has studied with Max Aronoff, Michael 
Tree, Karen Tuttle, Heidi Castleman, Walter Trampler and Paul 
Her~h. Awards have included an orchestral fellowship to the Aspen 
Music Festival and first prize in the 1984 Northwest Young Artist 
Competition in Seattle. As a member of the Alma Duo, a San Francisco 
ensemble that frequently tours the United States, she performs music 
from the Renaissance to the present for viola or violin and guitar. 
H Janet Kutu~as, flute,_is a Bay Area native. She received the Al_fred 
C e~tz Fellowship award m 1981, which enabled her to study flute m 
fhicago for three years. While there she 1·oined the Civic Orchestra 
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fluti icago, trammg program of the Chicago Symphony, and was 
B 

st
/manager for the New Arts Ensemble of Chicago. Back in the 

Say Area, Ms. Kutulas performs as a member of the California 
/?1_Phony, the Lamplighters Orchestra and Composers Inc.; she is an 
Enginal member of EARPLA y She al~ plays in the Murasaki nsernbie ( J . · . . 
Euro a a apanese Koto Jazz group), and smgs with the Eastern 

: n women's vocal ensemble, Kitka. 
recei ~n Rosenak, piano, is a founding member of Earplay. She D.M; her B.A. and M.A. at San Francisco State University and her 

· · at Stanford. Equally well known for her interpretations of 
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contemporary music on the modem piano and her performances of early 
music on the fortepiano, she has appeared with the B_erkeley 
Symphony, the Women's Philharmonic, the U.~. DaVIs Contemp?rary 
Music Players, and Alea II. She has taught music theory and music 
history at San Francisco State University and Mills College, and she 
currently teaches at the University of California at Berkeley. 

Marty Simonds, violin, received her bachelor's degree in music from 
the Juilliard School and her M.M. degree from the Eastman School of 
Music. She is currently associate principal second violin of the San 
Francisco Opera Orchestra, associate concertmaster of the New Century 
Chamber Orchestra, and violinist with the Modem Arts Piano Trio. 
She has premiered a great many works both as soloist and chamber 
musician with contemporary groups throughout the Bay Area. 

George Thomson, conductor and violin, is a founding member of 
Earplay. He has studied viola and conducting in Berkeley and in 
London, where he lived in 1984-85 on an Alfred Hertz Fellowship. 
Since his return to the Bay Area, he has been an active performer in 
concerts of new as well as old music, both as violist and violinist. He 
has conducted the University Summer Orchestra in Berkeley, and on 
programs of the Berkeley Contemporary Chamber Players and the 
University Symphony. He performs with the Philharmonia Baroque 
Orchestra, American Bach Soloists, and Magnificat. This January, he 
conducted Stravinsky's opera "The Rake's Progress" for Berkeley 
Contemporary Opera. Mr. Thomson was recently appointed music 
director of the Prometheus Symphony, a community orchestra based at 
Merritt College in Oakland. 

UPCOMING CONCERTS 
April 15 (Thursday): CCRMA Concert. Computer music featuring works 
produced at CCRMA by CCRMA composers and visiting composers from 
abroad. Dinkelspiel Auditorium, 8 p.m., $7 /$4 students. 
April 16 (Friday): Stanford String Quartet. Phillip Levy, violin; 
Susan Freier, violin; Bernard Zaslav, viola; Stephen Harrison, cello. 
With Julie Steinberg, piano; David Abel, violin. Mozart, Quartet in B-
flat Major, K. 589; Chausson, Concert for Violin, Piano & Quartet, Op. 
21; Ravel, Quartet in F Major. Pre-concert lecture by George Houle 
begins at 7:15 p.m. Dinkelspiel Auditorium, 8 p.m., $10/$5 students. 
Tickets are available at Tresidder Ticket Office prior to the day of the 
performance or at the door. Please arrive early to purchase tickets. 

Smoking is not permitted in the building. 
The use of cameras and recording devices is prohibited. 


