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November 2010
Thursday, November 4, Gala
          Pablo Ortiz, Es ancho y negro el olvido, (1988), 13 miniatures for piano, 10 min.
          Melissa Hui, And blue sparks burn (In Memorium September 11, 2001), (2002), 
  violin, piano, 8 min.

Sunday, November 7
Recital Hall, Sacramento State University, Festival of New American Music

        Melissa Hui, And blue sparks burn (In Memorium September 11, 2001), (2002), 
  violin, piano, 8 min.
♦ ✪ Mei-Fang Lin, Frictions (2008) Earplay/American Composers Forum, Bay Area Chapter 
    commission; Sacramento premiere; viola and flute. 8:30’
♦ ✪ Hyo-shin Na, Song of One Lost in the Fog (2009) Earplay commission/Sacramento pre-
miere;    koto,  flute, clarinet, violin, viola, cello, piano. 15’
        Arnold Schoenberg, Trio, Op.45 (1946); violin, viola, cello; 20'

FENAM Education program
♦ ✪ Sam Nichols, Unnamed, Jr. (2009); clarinet, viola, piano. 10’, Sacramento premiere
 
      American or foreign-born composer lived (living) and worked (working) in the U.S.
      Composer with strong ties to the Bay Area (study, work or living)
    ✪     Earplay commission
     ♦ Premiere
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Melissa Hui, And blue sparks burn (In Memorium September 11, 2001), (2002), 
  violin, piano, 8 min.

And blue sparks burn was commissioned by Friends of Today's Music of the Music Teachers' Association 
of California for premiere at the 2002 MTAC Convention. The work was conceived in October of 2001, 
soon after the tragic events of September 11, 2001, in New York City and Washington, D.C. While the 
nation was mourning the tremendous and senseless loss of lives, I was haunted by the images of dust 
and eerie calm that permeated the news coverage in the aftermath of the disaster. This is my personal 
response. M.H.

Melissa Hui (born 1966 in Hong Kong) is a composer. Raised in 
Vancouver, Canada, Hui studied at the University of British Co-
lumbia, the California Institute of the Arts and Yale University. Ac-
cording to her website, her "mentors" include Jacob Druckman, 
Martin Bresnick, Mel Powell, Morton Subotnick and Earl Kim.

Among her musical influences, Hui cites the African pygmies and 
Japanese gagaku court orchestra. Hui aims "to create a personal 
music of ethereal beauty, intimate lyricism, and raucous violence" 
in her music.
Her commissioned works include the orchestral pieces Between 
You (1992), Common Ground (1993), Aljira (1995), Inner Voices 

(1995) and In the Breath of the Night (1999), and the large choral work San Rocco (1991). She has also 
written a large number of pieces for chamber groups: Changes (1990) for chamber ensemble, Speak-
ing in Tongues (1993) for 15 instruments, Foreign Affairs (1994) for 15 instruments, As I Lie Still (1996) 
for two pianos and percussion, Lacrymosa (1996) for soprano, B-flat clarinet and piano, From Dusk to 
Dawn (1997) for chamber ensemble, Rush (1997) for pipa and string quartet, Woman: Songs on poems 
by Sandra Cisneros (1997) for mezzo-soprano, flute, viola and cello, Bop! (1998) for brass quintet and 
optional drumset, Dog Days (1999) for amplified chamber ensemble, Come as you are (2000) for pipa and 
nine instruments, sky so empty (2000-1) for string quartet, and And blue sparks burn (2002) for violin and 
piano, among others. Other works include Sunrise over Tiananmen Square (1998), the soundtrack for the 
Oscar-nominated documentary, and a chamber opera, The Cellar Door (2002).

Hui served as member of the composition faculty at Stanford University, California, from 1994 to 2004. 
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She resides in Montreal, Canada.

Mei-Fang Lin, Friction (2008)   flute and viola

“Friction” delineates the confrontation of the two instruments used in this piece - flute and viola, and the tension 

in between them resulting from an effort to shape the larger course of the piece together through a sort of non-

cooperation. The physical phenomenon of beating in the acoustics of sound is often used as a metaphysical model 

for interference in a local level. The more global structure of the piece relies on the evolution of this tension and 

its resolution (or non-resolution).-- M.F.L.

Mei-Fang Lin  is Assistant Professor of Music, Texas Tech University.  She received 

her Ph.D. from the University of California at Berkeley and her master's degree from the 

University of Illinois at Urbana-Champaign where she also taught as Visiting Assistant 

Professor in Composition/Theory prior to her position at TExas Tech University. Supported 

by the Frank Huntington Beebe Foundation in Boston and a George Ladd Paris Prize from 

UC Berkeley, she also spent three years in France studying composition and participated in 

the one-year computer music course "Cursus de Composition" at IRCAM in Paris. 

Major awards include those from the Seoul International Competition for Composers, Bourges Competition 

(France), American Music Center, Look & Listen Festival Prize (U.S.), Pierre Schaeffer Competition (Italy), SCI/

ASCAP Student Commission Competition in (U.S.), Luigi Russolo Competition (Italy), Prix SCRIME (France), 

National Association of Composers, (U.S.), 21st Century Piano Commission Competition (U.S.), and the Music 

Taipei Composition Competition.

PabLo ortiz, Es ancho y negro el olvido, 1988, for piano

Es ancho y negro el olvido (Forgetfulness is wide and black) comes from a famous phrase in a well know 

Argentinean folk song. The piece consists of small movements, miniatures, romantic and somewhat reminiscent of 

piano styles from the past. 

PabLo ortiz is Professor of Composition at the University of California, Davis. Among those 

who have performed his compositions are the Buenos Aires Philarmonic, the Arditti String Quar-

tet, the Ensemble Contrechamps of Geneva, Music Mobile, Continuum, Les Percussions de Stras-

bourg, the San Francisco Contemporary Music Players, and the Theatre of Voices. His music has 

been heard at international festivals in Salzburg (Aspekte), Geneva (Extasis), Strasbourg (Musica), 
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Havana, Frankfurt, Zurich, Sao Paulo and Mexico City. He was commissioned by the Fromm Foundation in 1992. In 1993, he received 

a Guggenheim Fellowship. In 1996 he received the Charles Ives Fellowship from the American Academy of Arts and Letters. In 1997 

and 1998, Ortiz was commissioned two chamber operas, Parodia and Una voz en el viento, by the Centro Experimental Teatro Colon 

in Buenos Aires. In 1999 he was commissioned by the Koussevitzky Foundation to write a piece, Raya en el mar, for the San Francisco 

Contemporary Music Players. In  2000 he received a grant from Fideicomiso para la cultura Mexico-US to write children's songs. In 

2004, the Gerbode Foundation commissioned Oscuro, for Chanticleer and the San Francisco Contemporary Music Players. In 2008 

he received an Academy Award from the American Academy of Arts and Letters. Recent premieres include Suomalainen tango, for 

orchestra, by the Orquestra Nacional de Catalunya, and Trois tangos en marge  by the Kovacik, Dann, Karttunen trio at the Museo 

Nacional Reina Sofia in Madrid. He is currently working on a ballet with coreographer Diana Theocharidis for the Teatro Municipal 

General San Martin in Buenos Aires, to be premiered in September, 2010.

Hyo-sHiN Na

Song of One Lost in the Fog (2009)
World premiere, (Earplay/San Francisco Foundation commission)

SONG OF ONE LOST IN THE FOG (2009)

(for alto flute/flute, clarinet in B flat, violin, viola, cello, piano and koto)

I wrote SONG OF ONE LOST IN THE FOG out of an interest in the works of the American anthropologist/linguist/poet Jaime de 

Angulo (1887-1950), particularly his book “The Music of the Indians of Northern California”, which includes his idiosyncratic graphic-

notation versions of songs of the Pit River Indians as well as his own original melodies, and a collection of his poems, “Home Among 

the Swinging Stars”.

SONG OF ONE LOST IN THE FOG has five sections, each section related to material by de Angulo:

- the first section 

de Angulo’s poem “Fog”

fog coming up in streams
from the sea
In the pasture the old black mare stands
with her head bent.

- the second section 

de Angulo’s poem “Redwood in the Night”

Foggy rain, foggy rain, gentle rain,

dripping under the tall redwoods.

Shaggy horse with your tail to the storm, 
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aren’t you cold?

- the third section 

de Angulo’s music in graphic notation -

 the fourth section 

de Angulo’s music in graphic notation “Song of One Lost in the Fog”

- the fifth section 

de Angulo’s music in graphic notation “Song of the Horse”

An extended passage in the first section has a rhythmic pattern of 25 beats - divided into 6, 4, 5, 4, and 6 beats - in celebration of the 

25th year of Earplay,

during which this piece was written. As part of the koto solo (Song of the Horse), I included the Korean melody “Garden Balsam”, from a 

song which became very popular in the 1940s during the Japanese occupation of Korea (the song was written in 1920 by Nan-pa Hong).

Dear garden balsam by the fence, 

How plaintive you now look… 

Remember? 

During those long summer days, 

Beautiful young ladies used to play under you

In full bloom…

SONG OF ONE LOST IN THE FOG was commissioned by Earplay and the San Francisco Foundation. It was funded in part by the Composer 

Assistance Program of the American Music Center, the San Francisco Arts Commission, the LEF Foundation and generous donors.--HS.N.

Hyo-sHiN Na  (b. 1959, Korea) After studying piano and composition in her native Korea, she came to the U.S. 

in 1983 to do graduate work at the Manhattan School of Music and the University of Colorado, where she received 

her doctorate. Hyo-shin Na has written for western instruments, for traditional Korean instruments and has written 

music that combines western and Asian (Korean and Japanese) instruments and ways of playing. Her music for 

traditional Korean instruments is recognized by both composers and performers in Korea (particularly by the younger 

generation) as being uniquely innovative. Her writing for combinations of western and eastern instruments is unusual 

in its refusal to compromise the integrity of differing sounds and ideas; she prefers to let them interact, coexist and 

conflict in the music.

In Korea, she has twice been awarded the Korean National Composers Prize, and in the west she has been commissioned by the 

Fromm and Koussevitzky Foundations among many others. Her music has been played worldwide by ensembles as varied as the Barton 

Workshop, the San Francisco Contemporary Music Players, the Kronos Quartet, and the Korean Traditional Orchestra of the National 

Theatre.
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She is the author of the bilingual book Conversations with Kayageum Master Byung-ki Hwang (Pulbit Press, 2001) and the translator into 

Korean of Christian Wolff’s article Experiments in Music around 1950 and Some Consequences and Causes Social-political and Musical 

(Soomoon-dang Press, 2011). Since 2006 her music has been published exclusively by Lantro Music (Belgium).

arNold scHoeNberg, Trio, Op.45 (1946) 
violin, viola, cello

The String Trio was commissioned by the music department of Harvard University for a symposium on Musical Criticism in spring 1947. It 

was premiered by members of the Walden String Quartet at Harvard May 1, 1947. Other composers contributing works for the occasion 

include Hindemth, Malipiero, Copland and Martinu. Schoenberg had begun work on the piece already in June 1946, but the majority 

was composed between August 20 and September 23-only two and a half weeks after Schoenberg  suffered a severe heart attack. This 

traumatic episode, which Schoenberg survived only through an injection directly into his heart, took its toll on the 71 year old composer 

and it is said that this Trio reflected his physical and psychological suffering during this period.

The single movement work is divided into five sections: three “parts” and two “episodes.” Part three begins like Part one and recaps 

aspects of the whole work. Thematic development is spread throughout the work. The piece ends with a 12-note statement in the violin 

in which the basic motifs are presented. The variety of surface details (abrupt dynamic contrasts, expressionistic string effects, variations 

in tone color) stand in contrast to the rigorous serialism that underpins the work’s structure. 

arNold scHoeNberg (1874-1951), born in Austria and immigrated to the U.S. in 1933, was a composer 

whose discovery of the “method of composition with twelve tones” radically transformed 20th-century music. Most 

important musical developments of the second half of the 20th century owe their impetus directly or indirectly 

to him.  While mainly self-taught he had teaching posts at several prestigious institutions including the Prussian 

Academy of Arts in Berlin, the University of Southern California and U.C., Los Angeles.

SaM nichoLS, Unnamed, Jr. (2010)   clarinet, viola and piano

Earplay Commission/World Premiere

Unnamed, Jr. is scored for clarinet, viola, and piano. It’s the offspring of a work in progress, a chamber opera titled Unnamed 

(or, the Unnamed). I began work on the opera about two years ago, but once I figured out that I needed to revise the libretto 

I’d written, I set it aside. Part of the problem with the libretto was that I had trouble imagining exactly the kind of music I 

wanted to write (a chicken-and-egg situation: without the libretto, no music; without the music, no libretto). I decided that a 

companion piece would help me break out of this impasse. Unnamed, Jr. is a series of sketches toward the larger piece. It’s a 

kind of holding pen for all of the melodic, harmonic, textural, gestural and dramatic ideas that have been emerging as I think 

about the opera. Unnamed, Jr. is dedicated, with great respect and admiration, to Mary Chun and the musicians of Earplay.- S. N.

 



www.earplay.org
P.O. Box 192125
San Francisco, CA 94119-2125

 5  years
2

SaM nichoLS (b.1972,) is a composer who lives and works in Northern California. His music has been performed by eighth blackbird, 

the Empyrean Ensemble, and the Left Coast Chamber Ensemble, among other groups. Recent projects include Monkey Fist for cellist 

David Russell, and Crank for pianist Amy Briggs. New projects include pieces for several Bay Area ensembles, including Earplay and the 

Left Coast Chamber Ensemble. Upcoming projects include new solo works for percussionist Chris Froh and cellist David Russell. He’s 

also currently working on Unnamed, or, the Unnamed, a chamber opera for Guerilla Opera.

An ongoing collaboration with sculptor Robin Hill has produced two multi-media installations. One of these, Kardex, was featured at 

the Mondavi Center for the Performing Arts in Davis, CA.

He attended Vassar College and Brandeis University. For the past six years he has worked as a lecturer in the U.C., Davis Music 

Department; he also teaches in collaboration with the Technocultural Studies Department.

Earplay Musician and Staff bios:
sHoko Hikage(koto)began playing Koto at age of 3. In 1988, she graduated from Takasaki College of music and she was accepted 

as a special research student in Sawai Sokyoku under Tadao Sawai and Kazue Sawai, and received her master’s certificate. In 1992, she 

moved to Honolulu, Hawaii to teach koto at the Sawai Koto Kai Hawaii. There she held her first American solo recital at the Honolulu 

Academy of Arts Theater as part of the New Music Across America Series. In 1997, she moved to San Francisco where she performs 

regularly as a solo artists as well as collaborating with other artists in the Bay Area and internationally.

Terrie bauNe (violin), in addition to being a member of Earplay, is co-concertmaster of the Oakland-
East Bay Symphony. Her professional credits include concertmaster positions with the Women’s Philhar-
monic, Fresno Philharmonic, Santa Cruz County Symphony, and Rohnert Park Symphony. A member of 
the National Symphony Orchestra for four years, she also spent two years as a member of the Auckland 
Philharmonia Orchestra of New Zealand, where she toured and recorded for Radio New Zealand with 
the Gabrielli Trio and performed with the New Zealand Symphony Orchestra.

 Tod brody (flutes) has been in the forefront of contemporary music activity in northern California 
through his performances and recordings with the San Francisco Contemporary Music Players, Earplay, and 
the Empyrean Ensemble. He maintains an active freelance career, teaches at the University of California, 
Davis, and directs the San Francisco Bay Area Chapter of the American Composers Forum.
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mary cHuN (conductor) has premiered the works of many composers, including John Adams’ earth-
quake romance I Was Looking at the Ceiling and Then I Saw the Sky,which she conducted in Paris, 
Hamburg, and Montreal.  In demand as a collaborator for new lyric work and traditional operatic 
repertoire, she has worked with opera companies in Europe and the U.S. such as Opera de Lyon, La 
Monnaie, Kosice State Opera, Hawaii Opera Theater, Opera Theater of Saint Louis, Opera Idaho, the 
Texas Shakespeare Festival, Cleveland Lyric Opera, Pacific Repertory Opera, the Los Angeles Music 

Center Opera and San Francisco Opera.  In Fall 2006 as Music Director and Conductor she premiered Every Man Jack, a 
new chamber opera based on the life of writer Jack London, written by composer Libby Larsen and librettist Philip Littell, 
and commissioned by the Sonoma City Opera. 

PeTer JosHeff (clarinets) has been a clarinetist, composer and advocate of contemporary music in the 
Bay Area for over twenty years. He is a founding member of Earplay, the San Francisco-based new music 
ensemble, as well as a member of the Paul Dresher Ensemble, the Empyrean Ensemble, and the Berkeley 
Contemporary Chamber Players. He performs frequently with the San Francisco Contemporary Music 
Players, Melody of China, and Composers Inc. He has performed as a clarinetist on many commercial 
recordings.  Peter studied composition at the University of Wisconsin, Madison with Leslie Thimmig, and 
at the University of California, Berkeley with Olly Wilson, Edwin Dugger and Andrew Imbrie. 

THalia moore (cello), attended the Juilliard School of Music as a scholarship student of Lynn Harrell, 
and received her bachelor’s and master’s degrees in 1979 and 1980. Since 1982, Ms. Moore has been 
Associate Principal Cellist of the San Francisco Opera Orchestra, and in 1989 joined the cello section of 
the San Francisco Ballet Orchestra.

	
 

elleN ruTH rose (viola) relocated to the Bay Area in 1998 after having spent several years in 
Cologne, Germany, where she first became immersed in contemporary music. As a member of the 
experimental ensembles Musik Fabrik and Thürmchen Ensemble, and as a frequent guest with Frank-
furt’s Ensemble Modern, she toured throughout Europe, premiering and recording countless works. 
Ms. Rose holds degrees in viola performance from The Juilliard School and the Northwest German 
Music Academy; and a degree in English and American history and literature from Harvard University. 

 
kareN roseNak (piano) is an “almost native” of the Bay Area. She was founding member/pianist of 
Bay Area new-music groups Earplay and the Empyrean Ensemble, and she currently performs with 
those groups. She studied modern piano with Carlo Bussotti and Nathan Schwartz, and credits Marga-
ret Fabrizio with introducing her to the fortepiano during her graduate work in early music at Stanford 
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University. Since 1990, she has been on the faculty at UC Berkeley, where she teaches musicianship and contemporary 
chamber music. 

aisliNN scofield (executive director) is an experienced administrator in music and visual arts including Asian perform-
ing arts (Manager of Cultural Programs, Asian Art Museum) and has received numerous awards for her work. Formal 
studies include a B.A. in Theater, Washington State University, a B.A. in Studio Art (Photography and Textiles), and an MA. 
Interdisciplinary Art, San Francisco State University.

scoTT koué (technical director/stage manager) is a sound recordist, editor and designer with years of experience in film,  advertising 

and the theater. His work can be heard in over thirty films including The Legend of Drunken Master (starring Jackie Chan) and the award-winning 

Titanic. His credits on these and other projects include sound supervisor, sound editor, creator of specialized sound effects and Foley recordist. 

Industry awards include the SILVER HUGO, New York Festival, the London International Advertising Award   and Golden Reel (Titanic, Best 

Sound). He also collaborated with photographer David Waldorf in Experience & Exchange: Documentary as the Art of Collaboration, Kent 

State University. Scott’s formal training includes Theatrical Design at U.C. Davis.  


