Welcome!
Earplay is thrilled to return to live performance in historic Herbst Theatre
tonight. Stacy Garrop’s Phoenix Rising evokes the rebirth we all feel as we
gradually emerge from the pandemic. Tonight’s wide-ranging program also
includes a luminous duet by Reena Esmail, Tania León’s stunning string
trio, a fast-paced solo piano work by Andrew Conklin, and a Mika Pelo work
for the full Earplay ensemble. The Conklin and Pelo pieces are world
premieres of Earplay commissions—you heard it here first!
Coming up this fall, Earplay will present a pandemic-delayed concert in
honor of Andrew Imbrie’s centennial; see our website earplay.org for
details. And don’t miss our continuing Earplay First Mondays video series
on Earplay’s YouTube channel.
Earplay is deeply committed to bringing you the newest, most compelling
music by today's most inspired composers. Thank you for being here and
for your ongoing commitment to new chamber music—we couldn’t do it
without your loyal and generous support. We welcome you back to hear
amazing new music with us in the very heart of San Francisco. Enjoy!

— Earplay Board of Directors
¨
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Monday, May 9, 2022 at 7:30 p.m.
Herbst Theatre

Earplay Season 37
Concert 2:
Earplay Rising
Earplayers
Terrie Baune, violin
Tod Brody, flutes
Mary Chun, conductor
Peter Josheff, clarinets
Thalia Moore, cello
Ellen Ruth Rose, viola
Brenda Tom, piano

Guest Artist
Alison Lee, piano

Pre-concert conversation at 6:45 PM:
Bruce Bennett, moderator
with composers
Andrew Conklin and Mika Pelo

Please power down your cellphone before the performance. No photography, videography, or
sound recording is permitted. Programs are subject to change without notice.
Earplay’s season is made possible through generous funding from the William and Flora
Hewlett Foundation, San Francisco Grants for the Arts, and generous donors like you.
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Program

Reena Esmail

Nadiya (2017)
Tod Brody
Ellen Ruth Rose

Stacy Garrop

Phoenix Rising (2020)
Terrie Baune

Tania León

A Tres Voces (2012)
Terrie Baune
Ellen Ruth Rose
Thalia Moore

INTERMISSION

Andrew Conklin

I Am Not Prokofiev (2020/2022)
Earplay commission
World premiere

Brenda Tom

Mika Pelo

Abandoned (2022)
Earplay/Fromm Foundation commission
World premiere

Tod Brody
Peter Josheff
Terrie Baune
Ellen Ruth Rose
Thalia Moore
Alison Lee
Mary Chun
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Program Notes
Nadiya (2017) by Reena Esmail
for flute and viola
Nadiya means "rivers" in Hindi. In this work, I imagine two different
streams intersecting—pushing and pulling against one another, tripping
over each other, flowing into each other to create mellifluous, cascading
melodies. The piece is in a composite of two Hindustani raags: Jog and
Vachaspati—both have a light and a dark side, and they intermingle to
create a luminous surface texture that twists and turns as it finds new
points of resonance.
In my experience, Hindustani melody has a much more horizontal feel
about it than Western melody does. Hindustani musicians are almost
always playing off an explicit percussion instrument, so their job is not to
purvey the beat, but rather to provide a counterpoint to it. In this case, the
two instruments play off one another. The phrases should feel like they
interrupt one another, and that they overlap and intersect with the intuition
of a deeply engaged conversation, rather than aligning specifically as they
are written.
This piece requires a great deal of trust. It's about how far you can push and
pull the phrases with your partner. Often, different interpretations vary in
length by 2-3 minutes—as they should. The piece is designed to be flexible
and malleable as you explore a relationship that is constantly in flux.

— R. E.
¨

Indian-American composer Reena Esmail works
between the worlds of Indian and Western classical
music, and brings communities together through the
creation of equitable musical spaces.
Esmail's work has been commissioned by numerous
ensembles. Upcoming seasons include new work for
Seattle Symphony, Baltimore Symphony Orchestra,
Santa Fe Desert Chorale, Amherst College Choir and Orchestra, Santa Fe Pro
Musica, and Conspirare.
5

Esmail is the Los Angeles Master Chorale's 2020-2023 Swan Family Artist
in Residence, and Seattle Symphony's 2020-21 Composer-in-Residence.
Previously, she was named a 2019 United States Artist Fellow in Music, and
the 2019 Grand Prize Winner of the S & R Foundation's Washington Award.
Esmail was also a 2017-18 Kennedy Center Citizen Artist Fellow. She was
the 2012 Walter Hinrichsen Award from the American Academy of Arts and
Letters.
Esmail holds degrees in composition from The Juilliard School (B.M. 2005)
and the Yale School of Music (M.M. 2011, M.M.A. 2014, D.M.A. 2018). Her
primary teachers have included Susan Botti, Aaron Jay Kernis, Christopher
Theofanidis and Martin Bresnick, Christopher Rouse and Samuel Adler. She
received a Fulbright-Nehru grant to study Hindustani music in India. Her
Hindustani music teachers include Srimati Lakshmi Shankar and Gaurav
Mazundar, and she currently studies and collaborates with Saili Oak. Her
doctoral thesis explores the methods and challenges of the collaborative
process between Hindustani musicians and Western composers.
Esmail was Composer-in-Residence for Street Symphony (2016-18) and is
currently an Artistic Director of Shastra, a non-profit organization that
promotes cross-cultural music connecting music traditions of India and the
West.
Esmail currently resides in Los Angeles, California. Her website is
reenaesmail.com.
¨

Phoenix Rising (2020) by Stacy Garrop
for violin
Legends of the phoenix are found in stories from ancient Egypt and Greece.
While each culture possesses a range of stories encompassing the phoenix
myth, these tales tend to share similar traits: a sacred bird with brilliantly
colored plumage and melodious call lives for typically five hundred years;
then the bird dies in a nest of embers, only to be reborn among the flames.
In Egyptian stories, the phoenix gathers scented wood and spices for its
funeral/rebirth pyre, then collects the ashes from its earlier incarnation and
flies them to the temple of the sun in Heliopolis to offer as a tribute to the
sun god. In Greek myths, the phoenix was approximately the size of an eagle
and was adorned with red and gold feathers; it would fly from either India
or Arabia to Heliopolis to give its offering. The bird's association with
immortality and resurrection are particularly intriguing aspects of these
tales, giving numerous writers (including William Shakespeare, C.S. Lewis,
and J.K. Rowling) a rich resource for their own stories.
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Phoenix Rising consists of two movements. I. Dying in embers represents an
old phoenix who is settling on top of a pile of embers and breathing its last
breath; II. Reborn in flames depicts the newly born phoenix getting its first
taste of flight. Phoenix Rising was commissioned by saxophonist
Christopher Creviston. The composer has also made arrangements of the
work for flute, clarinet, and violin.
— S. G.
¨

The music of Stacy Garrop is centered on dramatic
and lyrical storytelling. The sharing of stories is a
defining element of our humanity; we strive to share
with others the experiences and concepts that we find
compelling. She shares stories by taking audiences on
sonic journeys — some simple and beautiful, while
others are complicated and dark — depending on the
needs and dramatic shape of the story.
Garrop is a full-time freelance composer living in the Chicago area. She
served as the first Emerging Opera Composer of Chicago Opera Theater's
Vanguard Program (2018-2020), during which she composed The
Transformation of Jane Doe and What Magic Reveals with librettist Jerre
Dye. She also held a 3-year composer-in-residence position with the
Champaign-Urbana Symphony Orchestra (2016-2019). Theodore Presser
Company publishes her chamber and orchestral works; she self-publishes
her choral pieces under Inkjar Publishing Company. Garrop is a Cedille
Records artist with pieces currently on ten CDs; her works are also
commercially available on ten additional labels.
Garrop previously served as composer-in-residence with the Albany
Symphony (2009/2010) and Skaneateles Festival (2011) and on the faculty
of the Fresh Inc Festival (2012-2017). She taught composition and
orchestration full-time at Roosevelt University (2000-2016) before
launching her freelance career. She earned degrees in music composition at
the University of Michigan-Ann Arbor (B.M.), University of Chicago (M.A.),
and Indiana University-Bloomington (D.M.).
Garrop’s website is www.garrop.com .
¨
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A Tres Voces (2012) by Tania León
for violin, viola, and cello
A Tres Voces for string trio was written in 2012, commissioned by Clarion
Concerts to honor Sanford Allen's 15 years as music director. It contains
passages that are at once dreamy, harrowing, curious, and taut. It provides
a stunning platform for each musician to demonstrate both individual
prowess and a role as part of a unified force.
¨

Tania León (b. Havana, Cuba) is highly regarded as a
composer, conductor, educator and advisor to arts
organizations. Her orchestral work Stride, commissioned
by the New York Philharmonic, was awarded the 2021
Pulitzer Prize in Music.
Recent commissions include works for Los Angeles
Philharmonic, NDR Symphony Orchestra, and
International Contemporary Ensemble. Appearances as guest conductor
include Orchestre Philharmonique de Marseille, Gewandhausorchester,
Orquesta Sinfonica de Guanajuato, and Orquesta Sinfónica de Cuba.
A founding member of the Dance Theatre of Harlem, León instituted the
Brooklyn Philharmonic Community Concert Series, co-founded the
American Composers Orchestra's Sonidos de las Américas Festivals, was
New Music Advisor to the New York Philharmonic, and is the
founder/Artistic Director of Composers Now, a presenting, commissioning
and advocacy organization for living composers.
Honors include the New York Governor's Lifetime Achievement, awards
from the American Academy of Arts and Letters and the American Academy
of Arts and Sciences, and the ASCAP Victor Herbert Award, among others.
She also received a proclamation for Composers Now by New York City
Mayor, and the MadWoman Festival Award in Music (Spain).
León has received Honorary Doctorate Degrees from Colgate University,
Oberlin and SUNY Purchase College, and served as U.S. Artistic Ambassador
of American Culture in Madrid, Spain. A CUNY Professor Emerita, she was
awarded a 2018 United States Artists Fellowship and Chamber Music
America's 2022 National Service Award.
León’s website is tanialeon.com.
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I Am Not Prokofiev (2020/2022) by Andrew Conklin
for piano
Earplay commission
World premiere
I wrote this short piece for the wonderful pianist Brenda Tom as she was
beginning to play piano again after taking a hiatus to recover from an
injury. Brenda had been using Prokofiev's Second Piano Concerto to get her
hands back up to speed, so I decided to base my piece on material from the
first movement of the concerto. I Am Not Prokofiev begins with a direct
quotation from the introductory phrase of the Prokofiev concerto and goes
on to clearly state the piece's primary theme, yet it also references the piece
more obliquely by borrowing from its gestural and harmonic language.
Because I filtered Prokofiev's music through my own musical sensibilities, it
is likely no surprise that the result sounds very little like Prokofiev;
fragments of the original concerto spiral outward and inward, with
recognizable melodies periodically returning and just as quickly embarking
on unexpected flights of fancy.
This piece also prompts a reflection on the politics of citation in music
composition. As feminist scholar Sara Ahmed explains in Living a Feminist
Life, "citation is how we acknowledge our debt to those who came before"
(17). To Ahmed, citations "can be feminist bricks: they are the materials
through which, from which, we create our dwellings" (16). In his six-part
blog, Music Theory's White Racial Frame, music theorist Philip Ewell writes
that when we cite an author, "we grant them legitimacy and authority,
potentially turbocharging their worth to the field. Historically, the only
authors who get so turbocharged in music theory are white males." The
same can be said for classical music: historically, the composers whose
work is referenced by other composers, whether explicitly or implicitly, are
overwhelmingly white and male. My citation of Prokofiev in the previous
paragraph of this program note is a contribution to that composer's
legitimacy and authority. An instance in which a white man contributes to
the perceived legitimacy of another white man may seem too commonplace
to warrant comment, but I believe it is important that we notice and name
these occurrences. Scholars working at the intersection of music and critical
race theory have demonstrated the necessity of calling attention to the
systems and structures that perpetuate the centrality of whiteness and
maleness. This piece is an opportunity for me to acknowledge my
complicity in upholding these systems and structures.
— A. C.
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Andrew Conklin is a composer, songwriter, singer,

classical music.

and multi-instrumentalist who makes music that
engages both with American vernacular idioms and
contemporary classical practices. He has appeared as a
composer or performer throughout the United States
and Europe, and his music has garnered recognition
from diverse voices spanning the worlds of popular and

Andrew's work has received critical acclaim in blogs such as Pitchfork and
The Line of Best Fit, and has been supported by grants from sources that
include the Mid Atlantic Arts Foundation, the New York Foundation for the
Arts, and Vox Novus. His first full-length album, If I Were More Like You, was
praised as "one of the best collections of songs I've had the pleasure of
being exposed to, ever" (Filter Magazine). Andrew was a 2018 Fellow at the
Millay Colony for the Arts, where he worked on a large-scale composition
project based on Northern California folk music from the late 1930s. Two
pieces in this cycle, Field Reports and Song Collector, will be released in
2019-2020. Andrew is currently working on Site: Yizkor, a collaboration
with the multimedia artist Maya Ciarrocchi that will be presented at the
Bronx Museum of Art in 2019.
A versatile musical collaborator, Andrew earned a 2017 Grammy
nomination for Best Bluegrass Recording for his bass playing on The Hazel
and Alice Sessions by Laurie Lewis & The Right Hands. His playing can be
heard on record labels including Six Degrees, Spruce and Maple, Plug
Research, City Slang, and Arhoolie, and he has recently contributed as a
guitarist to recordings by Ben Goldberg, Meklit Hadero, and Michael
Rocketship. He has also toured extensively in the United States and Europe
as a guitarist and bassist with indie rock bands (Chris Cohen), bluegrass
groups (Laurie Lewis), and improvising combos (Timosaurus). As a
composer, Andrew has enjoyed fruitful partnerships with musicians from
some of today's most inquisitive new music ensembles.
Andrew has held teaching positions at West Chester University of
Pennsylvania and Stony Brook University, and has served as Assistant
Professor of Composition and Music Theory at University of the Pacific
since 2018.
Andrew’s website is andrewconklin.net .
¨
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Abandoned (2022) by Mika Pelo

for flute, clarinet, violin, viola, cello, and piano
Earplay / Fromm Foundation commission
World premiere
This piece was made possible by a grant from the Fromm Music
Foundation. It was composed while I was on a sabbatical in Berlin, Germany
from my ordinary job at UC Davis, and is very much colored by that
experience. I had problems finding a good title for this piece for the longest
time, and I didn't find one until I had finished writing the piece. Usually
when this happens to me, the title feels detached from the actual piece, and
just feels wrong.
In this case, the title I eventually found, Abandoned, happened to be perfect,
and even though it came to me last minute, it truly embodies the piece. It is
some sort of record of my life for the past couple of years. In the beginning
of the of this global health crisis, my family and I abandoned our house and
California for a life on the road in Iceland and Germany for the next two
years. Of course, the whole world had to abandon life as we previously
knew it during this ongoing crisis. At the final stages of writing this piece,
the new world order was abandoned when Ukraine was invaded by Russia,
and the cold war returned. During our current stay in Berlin, a city still very
much marked by the Cold War, my 13-year old son became interested in
abandoned sites. Berlin is rich with these sites: buildings deserted by the
Nazis or the East Berlin communists. This, I later learned, is known as
"Urban Exploration." There is something very compelling to these
abandoned sites, something to do with late romanticism and the painter
Caspar David Friedrich; human civilization trying to master and abuse
nature, but eventually nature striking back, eventually reclaiming what
humans have ruined...
In terms of style, my music is not written according to any recent trends. It
is a result of use of several abandoned music philosophies: Tonality,
Spectralism, and practices used by Karlheinz Stockhausen, Jean Sibelius and
Olivier Messiaen.
The central theme of the piece, a motif played by the piano at the beginning
of the piece in harmonics, is inspired by George Crumb, and the piece is in
memoriam this great American composer—I owe him so much. In closing, I
feel very grateful to the musicians of Earplay, Executive Director Lori Zook,
and conductor Mary Chun for initiating the project and performing the
piece, and to the Fromm Music Foundation for commissioning it.
— M. P.
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Swedish composer Mika Pelo writes music for
soloists, chamber ensembles, and orchestras, with or
without electronics. He holds a doctorate in
composition from Columbia University and is currently
Professor of Composition at UC Davis. His principal
composition teachers include Tristan Murail and Bent
Sørensen. Pelo is inspired by the French so-called
spectral composers and Scandinavian lyricism and
describes his method of composition as "controlled dreaming." The
Strad magazine wrote that Pelo's music "fashions a fascinating mosaic of
sonorities," and the Irish Times described it as built by "gestures that were
once the province of the avant-garde... here pliably exploited by a sensibility
that sounded decidedly romantic." Pelo’s music is published by Edition
Peters, Germany.
¨

Earplayers
In addition to being a member of Earplay, Terrie
Baune (violin) is co-concertmaster of the OaklandEast Bay Symphony, concertmaster of the North State
Symphony, and a former member of the Empyrean
Ensemble. Her professional credits include
concertmaster positions with the Women’s
Philharmonic, Fresno Philharmonic, Santa Cruz
County Symphony, and Rohnert Park Symphony. A
member of the National Symphony Orchestra for four years, she also spent
two years as a member of the Auckland Philharmonia Orchestra of New
Zealand, where she toured and recorded for Radio New Zealand with the
Gabrielli Trio and performed with the New Zealand Symphony Orchestra.
¨

Tod Brody (flutes) has been Earplay's flutist since

1996. He serves in a similar capacity with Northern
California new music groups Eco Ensemble, San
Francisco Contemporary Music Players, and Empyrean
Ensemble, and has enjoyed an extensive career that has
included performances of numerous world premieres
and many recordings. He is also principal flutist of the
San Francisco Chamber Orchestra, the Sacramento
Opera, and the California Musical Theater, and makes frequent appearances
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with the San Francisco Opera and San Francisco Ballet orchestras, and in
other chamber and orchestral settings throughout the Bay Area.
In addition to his career as a performer, Tod has, for many years, served in
leadership positions with music organizations. He has served as Executive
Director of the San Francisco Bay Area Chapter of the American Composers
Forum, and as the first Executive Director of the contemporary opera
company Opera Parallèle. Since 2016, he has been Executive Director of the
Marin Symphony.
¨

“… One cannot resist the charm, energy and allégresse that
was displayed on the podium by Mary Chun.” — Le Figaro,
Paris

A fierce advocate of new work, Mary Chun
(conductor) has worked with many composers such
as John Adams, Olivier Messiaen, Libby Larsen,
William Kraft, and Tan Dun, to name a few. At the
invitation of composer John Adams, she conducted
the Finnish chamber orchestra Avanti! in the Paris, Hamburg and Montreal
premiere performances of his chamber opera Ceiling/Sky to critical acclaim.
Passionate about new lyric collaborations, she has music-directed a number
of world premieres, including Libby Larsen’s opera, Every Man Jack;
Mexican-American composer Guillermo Galindo’s Decreation: Fight
Cherries, a multi-media experimental portrait of the brief life of the brilliant
French philosopher Simone Weil; Carla Lucero’s Wuornos, the tragic true
tale of the notorious female serial killer; and Joseph Graves’ and Mort
Garson’s Revoco.
Mary is the Resident Music Director of Cinnabar Theater and the Music
Director for SEVENAGES Investment Company, a Beijing/Shanghai-based
production company that produces blockbuster Broadway musicals in
Mandarin translation. Mary’s work as Music Director can be heard in
Rodgers and Hammerstein's Cinderella that continues to tour cities across
China. This season, Mary is slated to music direct world premiere
performances of new operas by Carla Lucero and Kui Dong.
Closer to home, she has worked with West Edge Opera, where she
conducted Thomas Ades' controversial opera Powder Her Face to
international critical acclaim. Other conducting engagements include opera
tours with the Kosice Opera throughout Germany, Switzerland and Austria
in addition to concerts in Belgium and the Czech Republic. She has also been
invited to conduct the Hawaii Opera Theater, Lyric Opera of Cleveland,
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Opera Idaho, Texas Shakespeare Festival, Ballet San Joaquin, West Bay
Opera, Pacific Repertory Opera, and the Mendocino Music Festival.
¨

Composer and clarinetist Peter Josheff has been on
the front lines of the northern California new music
scene for more than thirty years. Based in the San
Francisco Bay Area, Peter is a co-founder of Earplay
and of Sonic Harvest. He is a member of the San
Francisco Contemporary Music Players, the Empyrean
Ensemble (UC Davis), the Eco Ensemble (UC Berkeley),
and the San Francisco Chamber Orchestra. He performs
frequently with Opera Parallèle and West Edge Opera.
He is an Instructor of Clarinet at the University of California, Berkeley.
Peter's music has been performed by many ensembles and individual
performers: the San Francisco Chamber Orchestra, the Farallon Quintet,
Earplay, Sonic Harvest, the Empyrean Ensemble, Brenda Tom Vahur
(piano), Haruka Fujii (percussion), Dan Flanagan (violin), and Rufus Olivier
(bassoon). Works composed during the pandemic include: Dream Rose
#1 (2021) for percussion ensemble; Same Old Sadness (2020) for
violin; Home Brew (2020) for marimba; On the Way to the Day (2020) for
cello; Dewy not, Dewy got (2020) for bassoon; and Rag Wrung
Dry (2019) for spoken voice and piano, as well as a bunch of new songs.
In his spare time, Peter is an amateur guitarist/singer/songwriter.
¨

A native of Washington D.C., Thalia Moore (cello)
began her cello studies with Robert Hofmekler, and
after only 5 years of study appeared as soloist with the
National Symphony Orchestra of Washington at the
Kennedy Center Concert Hall. She attended the
Juilliard School of Music as a student of Lynn Harrell.
Ms. Moore has been Associate Principal Cellist of the San Francisco Opera
Orchestra since 1982 and a member of the San Francisco Ballet Orchestra
since 1989. Moore has been a member of the Empyrean ensemble since
1999 and has made recordings with the group of works by Davidovsky,
Niederberger, Bauer, and Rakowski. As a member of Earplay, she has
participated in numerous recordings and premieres, including the
American premiere of Shintaro Imai’s La Lutte Bleue for cello and
electronics.
¨
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Ellen Ruth Rose (viola) enjoys a varied career as a

soloist, ensemble musician and teacher with a strong
interest in the music of our times. In addition to her
work as violist and Artistic Coordinator of Earplay, she
is a member of Empyrean Ensemble, the flagship new
music ensemble in residence at UC Davis and Eco
Ensemble, the professional new music ensemble at UC Berkeley, and also
performs often in other projects around the Bay Area and beyond. She has
performed as soloist with the West German Radio Chorus, the San Francisco
Contemporary Music Players, Santa Cruz New Music Works, the Diablo
Symphony, the symphony orchestras of UC Davis and Berkeley, the UC
Davis Chorus, at the San Francisco Other Minds and Ojai Music festivals, and
at Monday Evening Concerts in Los Angeles. In the 1990s, she worked
extensively throughout Europe with Frankfurt’s Ensemble Modern and the
Cologne experimental ensembles Musik Fabrik and Thürmchen Ensemble,
appearing at the Cologne Triennial, Berlin Biennial, Salzburg Zeitfluß,
Brussels Ars Nova, Venice Biennial, Budapest Autumn and Kuhmo (Finland)
festivals.
Rose holds an M.Mus. in viola performance from the Juilliard School, an
artist diploma from the Northwest German Music Academy in Detmold,
Germany and a B.A. with honors in English and American history and
literature from Harvard University. She is on the instrumental faculty at UC
Berkeley and UC Davis and has taught at the University of the Pacific, the
Humboldt Chamber Music Workshop and the Sequoia Chamber Music
Workshop. Her own viola teachers have included Heidi Castleman, Nobuko
Imai, Marcus Thompson, and Karen Tuttle.
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Brenda Tom (piano) has performed as a soloist with
the San Francisco Chamber Orchestra, the California
Symphony, the Pittsburgh Ballet Orchestra, I Solisti di
Oakland, the Sacramento Symphony, the Fort Collins
Symphony, the Diablo Symphony, and the Sacramento
Ballet Orchestra, and recorded with PianoDisc, China
Recording Company, Klavier Records, V’tae Records and
IMG Media. She has served as principal pianist with the
Sacramento Symphony, Symphony of Silicon Valley, San Jose Chamber
Orchestra, Monterey Symphony and Santa Cruz Symphony, and has
performed with the Sacramento Chamber Music Association, MusicNow,
Chamber Music/West, the Cabrillo Festival, the Festival of New American
Music, Music From Bear Valley, and the Hidden Valley Music Festival. Ms.
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Tom graduated from the San Francisco Conservatory of Music, where she
studied with Beatrice Beauregard and Mack McCray, and performed in the
master classes of Leon Fleisher, Aldo Ciccolini, John Perry, Daniel Pollack,
Russell Sherman, Anton Kuerti, and Karl Ulrich Schnabel.
¨

Guest Artist
A native of Fremont, California, Alison Lee is a pianist
based in the San Francisco Bay Area. She is a top prize
winner of many competitions, including the Midwest
International Piano Competition, Thursday Musical's
Scholarship Competition, and the Dorothy Van Waynen
Piano Competition. Her concerto appearances include
performances with the Coeur d'Alene Symphony
Orchestra and Waterloo-Cedar Falls Symphony. Besides
performing as a soloist, Alison loves playing chamber music with friends
and family, and is frequently onstage with cellist Isaac Pastor-Chermak. She
dreams of making chamber music more accessible to young musicians and
is the current director of East Bay Music Foundation's Chamber Music
Festival and Ensemble Matching Program.
Alison holds a doctoral degree in piano performance from the University of
Minnesota and previously studied with Lydia Artymiw, Jon Kimura Parker,
and Angela Cheng. She currently teaches piano, chamber music, and music
theory in Fremont and Berkeley. Her website is alisonthepianist.com.
¨

Staff
With over 30 years of administration experience, Lori Zook (Executive
Director) has worked with non-profit arts organizations since 1991, and
has held management level positions – with an emphasis on fundraising –
since 1998. As a Development Manager at Quinn Associates, a firm serving
small to mid-sized non-profit organizations throughout the Bay Area, she
assisted multiple clients with grant writing, grants management, prospect
research, and strategic planning. While there, she raised millions of dollars
for her clients, which included presenters, music ensembles, dance
companies, arts education providers, and complex public-private
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partnership organizations. She served as the executive director of Oakland
Opera Theater from 1998-2005. During her tenure, the company expanded
its season, developed an administrative infrastructure, experienced
substantial audience growth, and successfully began fundraising. She cofounded the company's Oakland Metro venue in 2001. Lori served on the
City of Oakland’s Cultural Affairs Commission and was Acting Chair of that
body. Under her leadership, the commission became participants in the
Oakland Partnership and the East Bay Cultural Corridor project, the latter
involving a four-city partnership to develop marketing strategies. She has
served on arts funding panels for the City of Oakland and the Arts Council of
Silicon Valley, and has been involved in several arts initiatives, including
ArtVote, Spokes of a Hub, and the Illuminated Corridor.
¨

Special Thanks
Bruce Bennett
Carla Lucero

Dave Praz
Ellen Ruth Rose
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Support Earplay
Send email to earplay@earplay.org to join our mailing list. And please
consider supporting the cause of new music with a generous donation! Mail
your tax-deductible check to:
Earplay
560 29th Street
San Francisco, CA 94131-2239
or click on the Donate tab at earplay.org to donate via PayPal. Earplay is a
501(c)(3) nonprofit organization.
If you start your Amazon shopping at smile.amazon.com and select
Earplay as your designated charity, Amazon will make a donation to
Earplay!
¨
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Donors
Earplay sincerely thanks its donors for their generosity and for their continued
belief in the importance of the creation and performance of intriguing new music.
$10,000 +
William & Flora Hewlett Foundation
San Francisco Grants for the Arts
$1,000 +
Samela & Mark Beasom
Mervyn L. Brenner Foundation
Andrew Conklin
Richard Festinger
Andrew P. Imbrie
Barbara Imbrie
Sally & Philip Kipper
Charlene Kiesselbach
Carla Lucero
May Luke in honor of Junzo Yano
Bari & Stephen Ness
Lawrence Russo
Elaine & Richard Fohr Foundation
Thomas J. White
$500 +
Brooke Aird
Samela Aird Beesom
James Carr
Norman Bookstein & Gillian Kuehner
Mary & Raymond Chun
Ellen R. Rose & Mark Haiman
Joan & Dr. Arthur Rose
Mark Haiman & Ellen R. Rose
$250 +
Ian M. Atlas
Mel & Yen Bachmeier
Terrie Baune
Mary Chun & Kevin Neuhoff
Karen Gottlieb
Antoinette Kuhry & Thomas Haeuser
Salesforce
William G. Schottstaedt
Martha & Robert Warnock
$100 +
Richard Aldag
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Amazon Smile
Lynne Ambrosini
Mark Applebaum
Bruce Bennett
Patricia Bourne
Tod Brody
Patrick Burkart
Francoise Chanut
Sheila Dillman
Violet & Douglas Gong
Ellinor Hagedorn
Ellen R. Harrison
William Kraft & Joan Huang
Julie & Louis Karchin
Zoe Kemmerling
Susan C. Kwock in memory of
Florence Neuhoff
Alfred Lerdahl
Rosalie Lowe in honor of Mary Chun
David Milnes
Michele McKeegan & Edward Olsgard
Pablo Ortiz
David Pereira
Martha Quenon
Lauren Rose
Daniel Scharlin
Aislinn Scofield
Anne Steele
Mark Winges
Bruce Zweig
Other generous donors:
Lary N. Abramson
Christopher Concolino
Jill Daly
Ann M. Lasher in honor of Ellen Rose
Julia Mass
Thalia Moore
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About Earplay

Mission statement:
nurtures new chamber music, linking audiences, performers, and
composers through concerts, commissions, and recordings of the finest
music of our time.
Founded in 1985 by a consortium of composers and musicians, Earplay is dedicated to the
performance of new chamber music. Earplay offers audiences a unique opportunity to hear
eloquent, vivid performances of some of today’s finest chamber music.
Earplay has performed over 500 works by more than 300 composers in its 37-year history,
including over 150 world premieres and more than 80 new works commissioned by the
ensemble. This season will reinforce Earplay’s unwavering track record of presenting
exceptional music in the 21st century.
Concerts feature the Earplayers, a group of artists who have developed a lyrical and ferocious
style. Mary Chun conducts the Earplayers, all outstanding Bay Area musicians: Terrie
Baune, violin; Tod Brody, flute and piccolo; Peter Josheff, clarinet and bass clarinet; Thalia
Moore, cello; Ellen Ruth Rose, viola; and Brenda Tom, piano.
Individual donations are vital to Earplay’s success, and we greatly appreciate your generosity!
Visit our website earplay.org to make a tax-deductible donation, or make a donation tonight.
Together we can keep the music coming!
Earplay
560 29th Street
San Francisco, CA 94131-2239
Email: earplay@earplay.org
Web: earplay.org
Earplay New Chamber Music
@EarplayNewMusic
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Earplay’s 2022 Season
in San Francisco
Concert 1: Siren Glow
Monday, March 21, 2022 at 7:30 p.m.
at Taube Atrium Theater (4th floor)
401 Van Ness Avenue, San Francisco
Marcos Balter: á vis
Simone Cardini: Deriva… **
Josiah Tayag Catalan:
Light, Smoke, and Siren Glow of Mist *†
Emma Logan: A Certain Slant of Light *†
Allison Loggins-Hull: Homeland
Carlos Simon: Lickety Split
Tomasz Skweres: Elusive Thoughts ††

Concert 2: Earplay Rising
Monday, May 9, 2022 at 7:30.p.m.
at Herbst Theatre
401 Van Ness Avenue, San Francisco
Andrew Conklin: I Am Not Prokofiev *†
Reena Esmail: Nadiya
Stacy Garrop: Phoenix Rising
Tania León: A Tres Voces
Mika Pelo: Abandoned *†

* World premiere
** US premiere
*** West Coast premiere
† Earplay commission
†† 2021 Aird prize

Earplay
560 29th Street
San Francisco, CA 94131
Email: earplay@earplay.org
Web: earplay.org

